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Conceptual

This month, a collection of titles that can’t really be categorized as anything but conceptual: there’s some painting, some sculpture, some constructions and installations, some light art, some video, and more. I hope you’ll take a look. Enjoy!  (Note: Some of these titles are huge and heavy, so be prepared for extra shipping charges, especially for international shipments.)
FEATURED:   Bill Viola: Visions (Copenhagen: ARoS, 2005, edition of 1500). 158-page exhibition catalogue and monograph with text in Danish and English, illustrated with video stills mostly in color, covering much of Viola’s career, including “Going Forth by Day”, “Five Angels for the Millennium”, “The Crossing”, “The Messenger”, “Surrender”, and “From Here to Eternity”. Beautifully produced. Fine hardcover binding in Fine dust jacket. $65.00.
Guy de Cointet and Gravity/Works by Bas Jan Ader, Guy de Cointet & Wolfgang Stoerchle (Grenoble: Centre National d’Art Contemporain/Magasin, 1996). 16-page catalogue for an exhibition held October 18, 1996-January 5, 1997, with text in French and English. Paul McCarthy curated through a desire to bring to light the performance work of three European artists who immigrated to southern California in the late 60s-early 70s and coincidentally died early. Although they were well-known and influential at the time, most of the work has been lost. Illustrated with black and white photographs of the performances. Fine in stiff wraps as issued. $60.00.

Carlos Amorales: Los Amorales (Amsterdam: Artimo, 2001). Substantial collection (unpaged) of the work of Amorales, much of it Word Art combined with video stills and performance photographs. Near-Fine in stiff wraps, printed on newsprint, with a matte finish, moderately sunned to top front edge and a bit of the top corner of the first page. $75.00. 
Kader Attia (Zurich: JRP/Ringier, 2006). Both a monograph and the catalogue for an exhibition held in 2006-7 in two separate venues: the Musée d’Art Contemporain de Lyon (for which specific pieces were developed) and le MAGASIN, Centre National d’Art Contemporain de Grenoble, at which the entire central space was occupied by Attia’s Tsunami, made to scale with the surrounding industrial buildings. The work is shown installed, for the most part, with viewers walking around inside the installations. What can I say about the work? Attia loves metal, and can make it look like silks or predatory insects; he also loves the repetition of forms and controlled chaos.  Fine in illustrated boards without dust jacket as issued. $25.00.

Candice Breitz (Milano: Skira, 2005). 96-page catalogue for an exhibition held February 16-April 24, 2005, at the Castello di Rivoli Museo d’Arte Contemporanea in Rivoli-Torino, with text in English and Italian. The work is focused on video installations generally on the theme of performance expressed as video collages of some well-known screen actors and some amateur karaokers. Illustrated with color plates. Near-Fine in folded wraps, with slight bend to lower corner. $15.00.

Luca Buvoli Comics: Not-a-Superhero. Inside and Outside Time, The Real Story (Cleveland Center for Contemporary Art, 1999; edition of 1,000). Published to accompany the exhibition “Mythopoeia: Projects by Matthew Barney, Luca Buvoli and Matthew Ritchie,” held February 12-May 2, 1999, illustrated with color sketches bound accordion-wise in illustrated cardboard covers.  Fine condition. $45.00.

Luca Buvoli: The origin of not-a-superhero. Also: The end of the origin (New York: Self-published as Luca Buvoli Comics 6 & &, June-July 1994). 32-pages, fully illustrated on every available surface with sketches and text, plus three pages of letters from fans and not-fans. Fine in stiff illustrated wraps as issued. $50.00.
Carolyn Christov-Bakargiev, Janet Cardiff: A survey of works including collaborations with George Bures Miller (Long Island City, NY: PS 1 Contemporary Art Center, 2003; 2nd edition). 248-page catalogue originally published to accompany an exhibition held October 14, 2001-January 20, 2002, at PS 1; it subsequently traveled to the Musée d’art Contemporain de Montreal, the Castello di Rivoli Museo d’Arte Contemporanea in Rivoli-Torino, and the Whitechapel Art Gallery in London. Comprehensive coverage of Cardiff’s Walks and her interactive installations. “The Paradise Institute”, for which she and George Bures won an award at the 2001 Venice Biennale, is also here, along with “The 40-Part Motet”. Illustrated with color photographs; text in Italian and English, and supported with selected but detailed bibliography. Fine in stiff illustrated wraps as issued.  CD included in plastic sleeve attached inside rear cover. $65.00.
Rui Chafes: Involução (Vila Nova de Gaia, Portugal: Casa Museu Teixeira Lopes, 2008).  224-page catalogue for an exhibition held June 28-August 24, 2008, with text in Portuguese. The antique house museum and its contents, on and around which Chafes has placed his own very modern sculptural work, looks rather gloomy, perhaps because of the matte printing and the use of black pages in between plates. Fine in boards with Fine dust jacket in Mylar cover. $45.00.
Simon Denny (Mahler, Germany: Ursula Bickle Foundation, 2008). 36-page catalogue for an exhibition held September 7-October 19, 2008, illustrated with 20 color photographs of the work installed. There’s some video, some collage, some wall sculpture, and some other stuff that defies description. Denny, a native New Zealander, has an unusual approach. Offprint of an interview with the artist laid in. Fine in stiff illustrated wraps as issued. $15.00.
Marlene Dumas: Against the Wall (New York/Santa Fe: David Zwirner/Radius Books, 2010; limited edition of 1000). 70-page catalogue for an exhibition held March 18-April 24, 2010, consisting of paintings and word art about walls—social, political, and personal. Fine in grey printed boards without dust jacket as issued. $45.00.

Kim Jimin (Christchurch, New Zealand: The National Art Studio, 2009). 20-page exhibition catalogue covering three installations: “The Fan” installed on the clock tower, “Wicked Flower” installed on an ancient tree in the middle of the Studio, and an animated work that played in the cloister. All had the same motif, a rainbow-colored “bulls-eye” design. Fascinating. Fine in card as issued with color photographs of the work in place and being installed. $20.00.

Jeff Koons: Retrospektiv (Oslo: Astrup Fearnley Museum of Modern Art, 2004). 156-page catalogue for an exhibition held September 4-December 12, 2004, with an essay by Arthur C. Danto, and an interview Koons, Rem Koolhaas, and Hans Ulrich Obrist. “Michael Jackson and Bubbles” on the front cover, and many, many color illustrations across the range of Koons’s work, including his “advertisements”. Fine in illustrated double-folded wraps as issued. $60.00.

Helga Kopperl, The Scarlet Retreat: A Multisensory Installation Exploring the Inner Wilderness (New York: La Mama, La Galleria, 1993). 12-page program produced to accompany an installation in place September 14-October 3, 1993, consisting of 40 eight-foot silk figures suspended in a dynamic light and sound environment. One wishes for the videotape. No illustrations. Near-Fine in wraps with lightly bent corners. $30.00.
Igor & Svetlana Kopystiansky: The Day Before Tomorrow (Amherst: University Gallery, and Kassel: Kunsthalle Fidericianum Kassel, 2005). 120-page catalogue for exhibitions held September 13-October 30, 2005, in Amherst and December 21, 2005-February 26, 2006, in Kassel, with text in English and German. The Ks are into found objects, mostly, and have captured their randomness in video, mostly. Fine silver card in Fine printed paper jacket in Fine silver jacket. $50.00.
Igor & Svetlana Kopystiansky: Tracking Shot (Madrid: Arte Distrito 4 S.A., 2004). 124-page monograph, with text in English and Spanish. Includes “The Day Before Tomorrow”, several of the “plays”, “Recycled Movie”, “Flash” and other video works. Fine in white boards without dust jacket as issued. $50.00.

Das Lied von der Erde: Guillermo Kuitca (Zurich: Daros Exhibitions, 2006). Catalogue for an exhibition held November 25, 2006-March 18, 2007, with an interview by Hans-Michael Herzog, who curated, and text in Spanish and English. The unpaged catalogue is divided into three sections: a group of 49 color plates of work made between 1982 and 2005; 82 plates of work on paper in the Daros-Latinamerica Collection; and 11 plates of new work on paper. Full chronology and selected bibliography included. Fine padded boards with embossed endpapers and no dust jacket as issued. $45.00.
Guillermo Kuitca: Obras 1982-2002 (Madrid: Museo Nacional Centro de Arte Reina Sofia, 2003)  296-page catalogue for an exhibition held February 6-April 28, 2003, and later at the MALBA Coleccion Costantini in Buenos Aires, with text in Spanish and English translations in a separate section. Quite a retrospective, illustrated here with nearly 100 color plates. Fine in stiffened illustrated wraps. $50.00.
Guillermo Kuitca: Stage Fright (New York:, Sperone Westwater, 2007). 80-page catalogue for an exhibition held September 19-November 1, 2007, at the Schwartz GalleryMet, Metropolitan Opera, illustrated with color plates of Kuitca’s take on auditoria, including his “32 Seating Plans” and more. Fine in cream boards without dust jacket as issued with overprinted white belly band, just out of the publisher’s shrink wrap.  $50.00.
Paul Laffoley, The Phenomenology of Revelation (New York: Kent Fine Art, 1989). 112-page monograph published to accompany the exhibition Paul Laffoley: Structured Singularities held September 5-October 7, 1989, exploring revelation as in The Book Of, and resembling a sort of Davinci notebook, full of diagrams and thanatopic works. Unique. Fine in black embossed wraps as issued. $175.00.

William Lamson: Time is Like the East River (New Haven: Artspace, 2009). Catalogue for an exhibition held November 12-December 19, 2009, featuring video stills, drawings, installations, and a clock tuned to the currents of the East River. Fine in stiff illustrated wraps. $15.00.

Perspectives 161: Tim Lee (Houston: Contemporary Arts Museum, 2008). 12-page catalogue for an exhibition held May 16-July 13, 2008, part of Houston’s Perspectives series. Interview by Toby Kamps, illustrated with 8 black and white stills from Lee’s performances as Neil Young and Steve Martin, among others. Fine in illustrated wraps as issued. $15.00.
Yuri Leiderman: Die Ehre Hüt von Jugend Auf (Essen, Germany: Museum Folkwang, 2009). 16-page catalogue for an exhibition held November27, 2009-February 12, 2010, with text in English and German. The curatorial idea was to present the work of a Russian artist who lives in Berlin—that Leiderman is Ukrainian probably accounts for his focus on geopoetics. Illustrated with color photographs of various installations, including a naked outdoor performance involving headbands and agricultural equipment. Fine in double-folded illustrated wraps. $25.00.

Sherrie Levine (London and New York: Simon Lee Gallery and Nyehaus, 2007). 40-page exhibition catalogue, with an essay by David Thorp and 14 color plates of the work, which leans on Duchamp and other ready-mades. Fine in black printed boards without dust jacket as issued. $40.00.

Mary Lucier, New Video Installations: Forge, Migration, Nesting (Hamilton, NY: Colgate University, 2001). Work produced while Lucier was artist-in-residence, consisting of laserdiscs, monitors, and various objects. This copy discarded by a museum library, with stamps to title page, taped spine label, and card pocket inside front cover. Otherwise, near-Fine in wraps as issued. $18.00.
Inigo Manglano-Ovalle (Bloomfield Hills, Michigan: Cranbrook Art Museum, 2001). 68-page catalogue for an exhibition that traveled to the Rose Art Museum at Brandeis, the Cleveland Center for Contemporary Art, the Orange County (CA) Museum of Art, and the Palm Beach Institute of Contemporary Art, with essays by Irene Hofmann and Anna Nokakov and an interview by Michael Rush. Illustrated with lots of color and black and white photographs of the artist’s installations, videos, and constructions. Fine in illustrated boards without dust jacket as issued. $15.00.
Akim Monet, Photographs: Passage to India (New York: Carosso Fine Art, 2002). 12-page exhibition catalogue with 9 color plates of the work, which consists of photographic negatives of images drawn from India’s classical culture and “burned”. Fine in stiff wraps as issued, with printed tissue laid in. $30.00.
Bruce Nauman: Drawings for Neons (New York: Craig F. Starr Gallery, 2009). 16-page catalogue for an exhibition held October 9-December 16, 2009, with a thoughtful essay by Constance Lewallen and four color plates of the sketches. This copy withdrawn from a museum library, with stamps to title and last pages, small taped label to lower corner of front cover, and card pocket inside rear cover. Otherwise, Fine in card with card jacket. $20.00.

Albert Oehlen: A Vanguard with Decorum (Chicago: Corbett vs. Dempsey, 2009). 36-page catalogue for an exhibition of new work on paper held May 14-June 27, 2009, with an essay by John Corbett and 16 color plates of the work, which consists of mixed media on paper, one of which is ink, so not much color. Fine in wraps as issued. $20.00.

Julian Opie (Mito, Japan: Contemporary Art Gallery, Art Tower Mito, 2008). 48-page catalogue for an exhibition held July 19-October 5, 2008, with text in Japanese and English, and illustrated with numerous color photographs of the work as installed, indoors and out. You may be reminded of early Lichtenstein.  Fine in card wraps as issued. $20.00.
Nam June Paik: Global Groove 2004 (New York: Guggenheim Foundation, 2004). Roughly 140-page catalogue for an exhibition held April 17-July 9, 2004, at Deutsche Guggenheim, with a facsimile of Paik’s Videa and Videology 1959-1973 bound in. Full schedule of video screenings and other supporting material, plus lots of stills in color and black and white. Fine in stiff wraps as issued. $20.00.
Michelangelo Pistoletto: Les pèchés de jeunesse (Pesaro, Italy: Galleria di Franca Mancini, 2001). 56-page catalogue for an exhibition held August 12-September 15, 2001, during Les Rencontres Rossiniennes, the Rossini Festival, that year, with text in Italian and some English. Illustrated in color and black and white with photographs of the performances, including the concerto per biciclette. Guess you had to be there. Fine in stiff illustrated wraps. $25.00.
Silvano Repetto—Works (Tokyo: 5610 Gallery, 2001). 80-page catalogue for an exhibition of Repetto’s performance/video work held in Tokyo October-November 2001, and at the Centro d’Arte Contemporanea in Ticino, Switzerland January-March 2002. All stills are in color and carefully captioned.  Fine in illustrated wraps as issued. $20.00.

Aida Ruilova, The Singles: 1999-Now (Aspen, Colorado: Aspen Art Museum, 2008, edition of 2000). 118-page catalogue for an exhibition held May 29-August 7, 2008, and later at the Contemporary Art Museum St. Louis, in Banff, New Orleans, and Cleveland. Illustrated with mostly color video stills of Ruilova’s performances. Fine in purple boards with photographic paste-down and without dust jacket as issued. $20.00.

The New Emerging From the Old, Lu Shengzhong: Works 1980-2005 (New York: Chambers Fine Art, 2005). 158-page book published to accompany an exhibition, but very nearly a catalogue raisonné, since many of Lu’s major works are included. Simply put, Lu cuts paper. That said, consider “The Book of Humanity”, in which his Little Red Figures attached to paper strings pour out of several “volumes” in a stunning installation at the University Art Museum at the University of Albany.  In addition to photographs of finished work, there are sketches and photos of the artist’s “experimentations” before the larger works are made. Text in English and Chinese. Fine hardcover binding in Fine dust jacket. $65.00.
Rudolf Stingel: Louvre (after Sam) (Edinburgh: Inverleith House, Royal Botanic Garden, 2006). 40-page catalogue for an exhibition held April 9-July 9, 2006, in the rather formal period rooms of Inverleith House. The work itself consists of five identical photorealist self-portraits in oil, but the repetition of the images and the setting make for a curious installation. Fine in white boards without dust jacket as issued. $20.00.

Ana Tiscornia: Camuflajes y Olvidos (Montevideo: Cabildo De Montevideo, 1996). 20-page exhibition catalogue with text in Spanish, illustrated with 8 color plates photographed by the artist of the shadow boxes, half of which are accompanied by the artist’s sketch of the work. Fine in wraps as issued. $15.00.

Tonnesen (The Story) (The Art) (Tempe, AZ: Self-published by Artonnesen, 2003). Chunky, hand-sized two-part book bound front-to-back and back-to-front. The story of how Bill Tonnesen decided to become a successful, even famous, fine artist is told in black and white type and photographs; the work he made during a little less than one year is shown in color. You decide what really happened, but enjoy the saga and one man’s view of the “art business”. Fine in boards in sleeve.  $30.00.

Bill Viola: Buried Secrets, U.S. Pavilion at the 1995 Venice Biennale (Tempe, Arizona: Arizona State University Art Museum, 1995). 56-page exhibition catalogue, illustrated with drawings and sketches of the work designed for the ’95 Biennale, plus other Viola works, illustrated with color stills. Near-Fine in illustrated wraps with dog-ear to lower rear corner. $25.00.
Magnus Wallin: Physical Sightseeing (Uppsala: Uppsala Kunstmuseum, 2000). Catalogue for an exhibition of Wallin’s animated video installations, featuring the crudely-modeled human figures in attitudes of flight and falling.  Mysterious and compelling. Many illustrations in color, with text in Swedish and English. Fine in stiff pictorial wraps as issued. $35.00.
Lawrence Weiner: Quid Pro Quo (Rome: Gagosian Rome, 2008). Catalogue for an exhibition held November 21, 2008-January 17, 2009, with most plates in color (very faint color in some cases), some word art (in Latin, of course). Fine in stiff wraps with several gatefolds. $45.00.

Norman White: We fix toasters (Kunsthalle Bremen, 2009). 80-page oversized catalogue for an exhibition held September 18-November 8, 2009, with text in German and English. Illustrated with color plates, which don’t always do justice to White’s digital art and “meaningless machines”. Several essays and an interview with the Canadian artist attempt to remedy the lack. Fine in double-folded illustrated wraps as issued. $35.00.

Chen Zhen: The Body as Landscape (Vienna: Kunsthalle Wien, 2007). 96-page exhibition catalogue with essays by Gerald Matt, Maite Vissault, Wang Min’an, and Ken Lum, with a complete checklist illustrated by color thumbnails of the work and more than 30 color photographs of the installations (plus sketches of some of them). The range of the work is extensive, yet one can see that it was made by the same hand. Fine in double-folded illustrated wraps. $25.00.
Chen Zhen: The Body as Landscape together with Chen Zhen: 1991-2000 Unrealized, in publisher’s original shrink wrap. Fine, as new. $50.00.

AND…
Antoni Miralda and FoodCulturaMuseum, Power Good LEXIcom (Barcelona, 2008). 580+-page catalogue both for an exhibition and for the Museum as a whole, with text and image contributions by a wide range of artists. Please e-mail with questions about specific individuals or works. Fine in folded stiff wraps as issued. $40.00.
Still Moving Image (New Delhi: Devi Art Foundation, 2008). 74-page catalogue for the Foundation’s inaugural exhibition held August-November 2008, curated by Deeksha Nath, and featuring the work of 25 contemporary Indian artists working with video, performance and sound. Fine in stiff wraps with holographic front cover. $25.00.

Dompteurs d’Orages /Materiaux Insoupconnes [Thunderstorm Tamers/ Unexpected Materials] (Trois-Rivieres, Canada: Biennale Nationale Sculpture Contemporaine, 2008). 50-page (plus advertisements) catalogue for the 2008 sculpture Biennale, illustrated with black and white plates of the work, which includes objects obviously sculpted and installations not so obvious. Fine in stiff wraps as issued. $25.00.

9 Evenings Reconsidered: Art, Theatre, and Engineering, 1966 (Cambridge, MA: MIT List Visual Arts Center, 2006). 88-page catalogue for an exhibition held May 4-July 9, 2006, curated by Catherine Morris, who contributes an essay, along with Clarisse Bardiot, Michelle Kuo, Lucy Lippard, and Brian O’Doherty. Illustrated with color and black and white plates, plus diagrams of the evenings; an interview with Herb Schneider, plus artists’ biographies are included. Artists in the original festival included John Cage, Lucinda Childs, Fahlstrom, Alex Hay, Deborah Hay, Steve Paxton, Yvonne Rainer, Rauschenberg, David Tudor, and Robert Whitman. Wow. Fine wraps in Fine card dust jacket. $20.00.
Lot of four FACTOR publications (Liverpool: Foundation for Art & Creative Technology): 1991 (second issue), featuring the work of Susan Hiller; 1997, featuring Johan Grimonprez; 2000, with a review of the year in video; and X Factor (2003), a review of the organization’s output since 1987, illustrated in color. All 5” x 5-5/8” booklets in Fine condition. Offering as a lot at $20.00.
Press Enter: Between Seduction and Disbelief (Toronto: The Power Plant, 1995). 176-page catalogue for an exhibition held April 21-June 11, 1985, with essays by Louise Dampierre, Michael Heim, Derrick de Kerckhove, Robert R. Riley, and Allucquere Rosanne Stone on the general subject of art-and-technology, featuring the work of George Bures Miller and Christian Moller, among others.  Fine in stiff illustrated wraps as issued. $40.00.
Aisle 5 (Des Moines Art Center, 2006). 28-page catalogue for an exhibition held October 27, 2006-January 14, 2007, featuring the work of Tara Donovan, Tony Feher, Tom Friedman, Shih-Chieh Huang, and Dan Steinhilber, each of whom contributed one or more works celebrating—I think—consumerism. Illustrated with color photographs of one work apiece. Fine cardboard covers with belly-band facsimile of a supermarket checkout receipt that actually lists the various materials the artists used. Neat. $35.00.

Tales Upon the Whispering River (Kitakyushu, Japan: CCA Open Studio, 2007). 68-page exhibition catalogue and report on the CCA Research Program 2006-7, featuring the work of Einar Hansen, Edvine Larssen, Justin Rancourt, Declan Rooney, Huseyin Sami, and Tomomitsu Tada, illustrated with color photographs and video stills offered without captions or titles except at the end in the checklist. Will be interesting to see who survives and what they produce.  Fine in stiff wraps as issued.  $30.00.
Bakgrunn / Background: White Paper #17 (2005-2006) 2008 as the year of cultural diversity (Horten, Norway: Preus Museum, 2008). Text in English and Norwegian. While the Preus is a photography museum and the five artists included in this exhibition are photographers, the catalogue itself I call “conceptual” because the artists used images and objects from the Preus collection to assemble the show, by manipulating the collection’s photographs, adding to them, captioning them, or juxtaposing images. The artists included Danger Museum (Oyvind Renberg and Miho Shimizu), Ida Ekblad, Geir Tore Holm Samir M’Kadmi, and Verena Winkelmann. Fine in illustrated wraps as issued. $25.00.

Pierre et Gilles (New York: Hirschl & Adler, 1990). 20-page catalogue for an exhibition held December 6, 1990-January 8, 1991, with an essay by Simon Watney, and four full-page color plates of their painted photographs on devotional themes (but not particularly pious). This copy withdrawn from a museum library, with stamps to title and last pages, small taped label to lower corner of front cover and spine, and card pocket inside rear cover. Otherwise, Fine in red boards. $15.00.
Desire (Austin, Texas: Blanton Museum of Art, University of Texas at Austin, 2010). 88-page catalogue for an exhibition held February 5-April 25, 2010, featuring the work of Petah Coyne, Tracey Emin, Robert Kushner, Richard Prince, Peter Saul, and Bill Viola, among many others, whose images are captioned by a number of writers. Fine in stiff wraps with color plates. $20.00.

Meat After Meat Joy (Cambridge, MA and New York: Pierre Menard Gallery and Daneyal Mahmood Gallery, 2008). 90-page catalogue for an exhibition curated by Heide Hatry (who is also interviewed for the catalogue) of Skin Show fame, and channeling Carolee Schneeman’s original Meat Joy.  Participating artists in this show included, besides Schneeman, Dieter Roth and Zhang Huan, among many others. Illustrated mostly in color, which effectively conveys the ghastliness of the nearly-universal use of RED meat.  Fine in stiff wraps as issued. $25.00.

El Medio es el Museo [The Museum as Medium] (Fondacion Marco and Museo de Arte Contemporanea (MARCO) de Vigo, 2009).  296-page catalogue for an exhibition held June 20-September 21, 2008, with text in Spanish and English. Artists in the exhibition included Thomas Struth, Felix Gonzales Torres, Louise Lawler, and Tino Sehgal, among others. All used the museum for site-specific installations of a variety of work, all of which are photographed in color. Fine in folded wraps as issued. $30.00.
Homeland (New York: Whitney Museum of American Art, 2003). 48-page catalogue for the Independent Study Program exhibition held May 23-June 29, 2003, featuring the writing of Emily Rothschild, Tanya Leighton, Sara Reisman, Nat Trotman, and Craig Buckley on the concept of “homeland” and the work of a number of visual artists, including Annette Lemieux, Hans Haacke, Ayreen Anastas, Matthew Buckingham, Hachivi Edgar Heap of Birds, Jonathan Horowitz, Institute for Applied Autonomy, Emily Jacir, Arnold Mesches, Nils Norman, Daniel Pflumm, Barbara Pollack, Michael Rakowitz, Francesco Simeti, and Olav Westphalen in black and white plates. This copy withdrawn from a museum library, with stamps to title and last pages, small taped label to lower corner of front cover, and card pocket inside rear cover. Otherwise, Fine in stiff illustrated wraps. $20.00.  

Net: Reimagining Space, Time, and Culture (proposal) (New York and Beijing: Chambers Fine Art, 2007). 86-page catalogue for an invitational exhibition curated by Wu Hung that explores the concept of “net”, which denotes both the internet and the “net of heaven” and lots more in between. Text in Chinese and English. A wide range artists and media, from Ai Weiwei’s design for a new gallery space to the 100-year-old tree project sketched by Zheng Guogu. Christopher Mao of Chambers continues on his mission of bringing young Chinese artists to the attention of the West. Fine in calligraphic wraps as issued. $50.00.

Jean-Pierre Timbaud, Galilée, Antoine de St-Exupery, Jean Jaures, Thèodore Monod: Guillaume Leblon (Paris: FRAC Ile de France, 2008). 76-page catalogue for a series of exhibitions held March 15-May 15, 2008, sponsored by and based on the FRAC collection. Text in French. Leblon was invited to “curate” what the artists selected and composed from among the many art objects in the collection. Many color plates illustrate what they did, and an interview with Leblon attempts to illuminate the work. Fine in illustrated wraps as issued. $35.00.

Kuvan Jälkeen [curator]: Image and After (Helsinki: Museum of Contemporary Art Kiasma, 2008). 146-page catalogue for an exhibition held December 1, 2008-January 1, 2009, with text in Finnish and English, illustrated with more than 100 color plates of work by such artists as Carl Andre, John Baldessari, Jan Dibbets, Joan Jonas, Tuukka Kaila, Joseph Kosuth, Gerhard Richter, Nina Roos, and Mariana Uutenin, among many others. A fine mix of painting, sculpture, and mixed media works. Fine in boards with illustrated endpapers and matching embossed belly band. $45.00. 
TERMS: Please note that these titles are available on the www.rugglesbooks.com website, and may be ordered here. 

All items subject to prior sale.

Payment: Cash (US$), checks drawn in US funds on US banks, USPS money orders, PayPal, Visa, MasterCard, Discover Card. U.S. institutions billed with a purchase order number.

Shipping: Items shipped within the US via Priority Mail, charge to be determined by zip code and weight; all shipments over US$100 insured. Overseas shipments billed at cost, determined at time of order, plus a modest handling charge.

Returns:  Items may be returned in the condition shipped within 10 days of your receipt of them for store credit, including one-way shipping.
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