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Conceptual, I Guess

This first month of a new year I offer you a collection loosely categorized as “conceptual”, mostly because these titles don’t fit conveniently into any of the conventional categories. There are artists’ books, catalogues and monographs of installations, poets and critics, experimental photographers/videographers, and more. Some rescued from the archives of a well-known museum, but don’t let that deter you. As always, please call or e-mail with inquiries about specific artists and works included. Enjoy!

INDIVIDUAL ARTISTS

Eija-Liisa Ahtila: Fantasized Persons and Taped Conversations [Kuviteltuja Henkiloita ja Nauhoitettuja Keskusteluja} (Kiasma, Finland: Museum of Contemporary Art, 2002). 248-page catalogue for an exhibition held February 23-April 28, 2002, with text in Finnish and English. Practically a catalogue raisonne, with many illustrations of the photography, performance art, and installations that have established this artist as preeminent in the contemporary art world. Fine illustrated boards in near-Fine illustrated dust jacket with tiny closed tear and scuffing to rear lower corner. Heavy, so may require extra shipping charges. $45.00.
Patrick Bailly-Maitre-Grand: Little Cosmogonies (Wavre, Belgium: Editions Mardaga, 2007). 290-page collection of photographs, with text in English and French, included here because the photographs are about photography itself. The subject matter of the images varies from industrial machinery to ancient carving, but the focus is intent, and you won’t have to look far for the astrophysical.  This copy withdrawn from a museum library, with stamp and pencil notation to colophon page, but no other intrusions. Otherwise, Fine in illustrated boards without dust jacket as issued. VERY heavy, so will require extra shipping charges. $50.00.
Sven Braun / Signaturen (Stuttgart: Galerie Michael Sturm, 2008). 40-page exhibition catalogue with text in English and German and 19 color plates of the work, which is sculpture or wall installation, eerie body parts featured.  Fine in stiff wraps.  $18.00.
Renée Cox, Rajé: A Superhero: The Beginning of a Bold New Era (New York: ChristineRose Gallery, 1998). 16-page catalogue from her first one-woman show in a New York Gallery, held February 21-March 28, 1998, with an essay by Sean Gibbons, and illustrated with 10 color photographs of Rajé, the Black Wonder Woman, in various poses and locations around the world, wearing a cool superhero costume. The show in which Cox establishes her use of her own body to make a point, and thus important. This copy withdrawn from a museum library, with stamp and pencil notation to front cover (very faint) and title page and taped label to corner of rear cover. Otherwise, Fine in silver card without dust jacket as issued. $75.00.
Ann Burke Daly: The Imaginary Zone (Rosendale NY: The Women’s Studio Workshop, 1993). 12-page catalogue for an exhibition held July 24-August 21, 1993, with an essay by Faye Hirsch and eight black and white images of sexual organs. Ah, the 70s!  Fine in stiff wraps as issued.  $20.00.

E.V. Day (Ithaca NY: Herbert F. Johnson Museum of Art, 2004). 72-page catalogue for an exhibition held October 23, 2004-January 9, 2005, nearly all color images of her work---you know, the exploding cultural iconography stuff? The Marilyn dress is here, as well as “Transporter” and several blobby things. Interview with the artist. Fine in illustrated stiff wraps.  $20.00.
Solange Fabiao: Projects 1999-2001 (Self-published, ca 2001). 20-page booklet featuring the range of the artist’s work, from video of a ride all the way down Broadway to an “experiential” video filmed in French Polynesia, to a “lighting concept” for a Miami sports arena, to architectural design (with Steven Holl Architects), to a photo-sculpture of more than 90 washers photographed in many of the world’s cities, and Cyberclone 2000, which appeared at the 1997 Venice Biennial. This copy from a museum library, with stamps to rear cover and second page (very faint), and card pocket on back. Otherwise, near-Fine in wraps with light rubbing. $20.00.
Maria Friberg: blown out (Ithaca NY: Herbert F. Johnson Museum of Art, 2005). 48-page catalogue with all color images, either manipulated photographs or stills from video loops from her still lives series, among other discrete works. According to the brief critique by Andrea Inselmann, Curator of Modern and Contemporary Art at the Johnson, Friberg’s work is about masculinity. You decide. This copy withdrawn from a museum, with small label to rear free endpaper, but no other markings. Otherwise, near-Fine in boards with pastedown on front cover, light wear to corners and spine ends, and a tiny stain to rear cover not affecting text. $32.00.

Gimhongsok: In through the out door (Seoul: Kukje Gallery, 2008).  184-page catalogue with 46 works illustrated, mostly installations. She’s fond of resin, although that doesn’t account for the Bunny Sofa or the performance in animal costume of a well-known Korean dissident or the group of photographs of the work of her contemporaries (including Richard Prince and Damien Hirst). This is a major artist working in a major way.  Fine in illustrated boards without dust jacket as issued. $50.00.
Pablo Alonso Herraiz: Chewing Gum Space Children e=√-1 (New York: Cervantes Institute of New York, 2004). 82-page catalogue for an exhibition held April 1-23, 2004, with text in Spanish and English. I’m guessing, but I think the general theme, besides the use of bubble gum-like material and that color, is something like the intersection of art and technology. Ha.  Fine in illustrated stiff wraps.  $18.00.

Happy Birthday / Christopher Ho (New York: Winkelman Gallery, 2008). 48-page catalogue issued to accompanied an exhibition held January 11-February 9, 2008, although only six pages are dedicated to the Happy Birthday of the title, which itself consisted of five “works”, one of them a red dot. The rest of the catalogue contains photographic documentation of Ho’s other installations and concepts, in many of which something happens.  This is a one to watch.  Fine in green wraps. $20.00.

Svetlana Kopystiansky: A Play in 7 Acts (Berlin: Akademie der Kunste, 2000). The “book” form of a play, which was also recorded on video, for which the artist was awarded the Kathe Kollwitz Preis in 2000). The performance took place over seven days, each act the length of the normal working day of the Liverpool Central Library’s international reading room, and used one to six actors in the part of readers.  In all, 89 hours of video were shot, but heavily edited to produce the film version. The black and white images in this catalogue were taken from a working version of the film. The stills are not captioned, so the narrative, if there is one, is your very own.  Fine in double-folded wraps as issued. $30.00.
Changwon Lee: Reflexions, Selected Works 2002-2007 (Bochum, Germany: Gallery Januar, 2007). 48-page catalogue, one of an edition of 750, for an exhibition held March 2-April 5, with text in German and English, illustrated with photographs of 20 works, including several images of “Stefan, the man made of tea”. Lee’s wall installations use a single approach: an image viewed through a vertical grid of narrow “shelves” that look like slats painted with bright white paint, which seems gimmicky at first, but grows on one.  Fine in illustrated boards without dust jacket as issued.  $25.00.
Glenn Ligon: Stranger (New York: The Studio Museum in Harlem, 2001). 38-page catalogue for an exhibition held January 31-April 1, 2001, with seven of 10 works in the show illustrated in black and white, backed by an extensive interview with the artist by Hilton Als. The title and the works refer to James Baldwin’s “Stranger in the Village”, a highly resonant story for African American artists.  Fine in stiff double-folded wraps.  $30.00.
Lilla LoCurto and William Outcault: selfportrait.map (New London CT and Cambridge MA: Lyman Allyn Museum of Art and MIT List Visual Art Center, 2000). 64-page catalogue for an exhibition that traveled from the List to the Ringling in Sarasota, Florida, to Colorado State, to the Lyman Allyn, to the Block at Northwestern, and the Fort Wayne Museum of Art between 2000 and 2002. Documentation, in 18 color images, of a complex installation piece aimed at “mapping” the human bodies of the artists themselves.  Fine in color illustrated stiff folded wraps.  $16.00.

Friedrich Meckseper: Homo Ludens, vollstandiges Verzeichnis der Collagen und Montagen 1979-1984 Band 2 (Krefeld, Germany: Galerie Peerlings, 1984). Exhibition catalogue with text in German, illustrated with color plates, including three gatefolds.  The work is finely done, like old engravings, but very modern. Several plates are detached, but the catalogue, in hard cover designed to look like an antique journal or notebook, is in otherwise Fine condition.  $20.00.
Maria Miesenberger: Works (Stockholm: Galleri Lars Bohman, 1998). 104-page oversized exhibition catalogue with text in Swedish and English that is a bit too metaphysical to account for her work: blurry photographs, many of them of children who are darkened and so out of focus as to resemble cut-outs; not-so-blurry images of the artist’s nude self; installations featuring featureless blow-up figures tumbling or using a public rest room. You have to see the work to even come close to getting it. Fine oversized catalogue in double-folded stiff wraps. $24.00.
Patrick Mimran: Car Parks in New York (Venice: Palazzo Malipiero, 2007). 88-page monograph or catalogue associated with an exhibition held June 7-November 15, 2007, with text in English, French, and Italian. The title of the principal essay is “car parks: banality or intrigue?” which about says it all. The photographs, as always with Mimran and urban settings, are intriguing.  Fine in illustrated boards without dust jacket as issued.  $12.00.

Patrick Mimran: Vertigo (Madrid: Circulo de Bellas Artes, 2003). 104-page catalogue for an exhibition held September 18-November 2, 2003, with text in Spanish and English, and illustrated with many color images, both manipulated photographs and images from a video installation that was part of the exhibition. Mimran at it again, with those little toy figures that he loves, plus some cows in a field with a TV. Fine in illustrated boards without dust jacket as issued.  $18.00.

Mark Morrisroe (Santa Fe: Twin Palms, 1999). First edition stated; one of 4000 copies issued. The life and work of a very unhappy man who nevertheless understood exactly what “self-portrait” means and what process achieves it.  Fine hardcover binding in Fine folded dust jacket.  $40.00.

Reinhard Mucha: Mutterseelenallein (Frankfurt: Museums fur Moderne Kunst, 1992). 68-page monograph, with text in German and English, illustrated with color photographs (the Chairs series and the title work installed) and many black and white photographs of Mucha’s inspirations and studio constructions, mainly of various kinds of screens. Interesting stuff. This copy withdrawn from a museum library, with stamps to half-title, last page, and page edges, taped label to bottom inside corner of front cover, and card pocket inside rear cover. Otherwise, Fine in double-folded black wraps. $30.00.
Michael Najjar: Augmented Realities, Works 1997-2008 (The Hague: Veenman Publishers/GEM –The Hague Museum of Photography, 2008). 112-page catalogue, with text in English. Many photographs and video stills, most accompanied by artist’s statements. Eleven years of staged and manipulated and constructed photographs and installations, with a focus on the artist’s interest in cyborgs, among other futuristic phenomena. Fine in illustrated boards without dust jacket as issued. $45.00.
Jean Odermatt: Sentiero di Sogno [Path of a Dream] (Lugano: Galleria Gottardo, 2002). 256-page catalogue for an exhibition held September 24, 2002-January 4, 2003, with text in Italian. Feels like a photobook, particularly since there are so many landscapes and skyscapes, with the occasional jolt of a human caught in an intimate moment.  Near-Fine in illustrated wraps with light creasing to spine fold.  $25.00.

Igor Podolchak (Lviv, Ukraine: Masoch Fund, 1999). 188-page, two-volume collection of under- or over-exposed photographs, which may be generally characterized by adding “ist” or “ism” to the name of the publishing Fund. Still, the images are intriguing. This copy from a museum library, with a label inside rear cover. Each volume is spiral-bound, enclosed in a hard black binder; Part 1 is laid in, with the last page adrift from the spiral; Part 2 is fixed inside the binder. Overall, in near-Fine condition.  $50.00

Lou Reed and Robert Wilson: POEtry (Hamburg: Thalia Theater, 2000). 64-page program and documentation for a performance of E. A. Poe’s work, with music and lyrics by Lou Reed and stage concept by Robert Wilson. Highly cool.  Text in German and English. Illustrated with black and white stills of the performance and scene sketches in color.  Title page clipped to lower corner; otherwise, Fine in stiff wraps as issued.  $30.00.
Howard Schatz, The Princess of the Spring and the Queen of the Sea: A Fashionable Fairytale (Self-published, 1996). The Howard Schatz-Beverly Orenstein Studio published this tale, originally a fashion layout for Stern Magazine. Illustrated with 21 photographs, apparently shot under water, with the actors/models in brilliantly-colored costumes. Cute. Fine in stiff wraps. $20.00.

Beth Ames Swartz: A Story for the Eleventh Hour (New York: E. M. Donahue Gallery, 1994). 28-page catalogue for an exhibition held February 10-March 19, 1994, with invitation card laid in and text by Berta Sichel. Fifteen color plates based on a bright cobalt palette show the work, which is made from sliced geodes, gold and silver leaf, and mixed media on canvas. Intensely spiritual, depicting the artist’s journey toward healing.  Fine in textured wraps. $20.00.
T. Torao: Sea in a Basement [art] AND Swimmer [music] (Tokyo: Self-published, 1998). 64-page book, with CD in sleeve inside rear cover, like an artist’s notebook, all color illustration, no text. The artist draws on anime tradition, folk art, and other unknown sources, not quite narrative, and keeps the pages turning to see what’s next. Fine in illustrated stiff wraps. $25.00.

Michael Tracy: Terminal Privileges (Long Island City, NY: P.S. 1, 1987). 72-page catalogue for an exhibition held at P.S. 1 October 11-December 20, 1987, which then traveled to Syracuse NY, Seattle, Los Angeles, Columbus OH, and Houston, with essays by Edward Leffingwell (who also curated) and Thomas McEvilley, and text in English and some Spanish. Tracey takes the idea of “mixed media” literally and highly personally, often using semen, hair, and urine in his paintings. This collection represents his absorption in the culture of Mexico and the trans-Mexican border with Texas. In addition to richly colored paintings and objects, there are a number of photographs of the artist in process. Fine in folded illustrated stiff wraps. Several copies available.  $24.00.
John Tremblay (Paris: Editions Sujet—Objet, 2005). 143-page monograph, with text in French, showing the work of this Brooklyn artist in more than 60 color plates. Tremblay mixes his media, and his process, into wall installations, paintings, and constructions, all of which are abstract and clearly from one creative mind. This copy appears to be signed in green marker by the artist to the title page. Fine in illustrated wraps. $25.00.
Janaina Tschape: 100 Little Deaths (FRAC Champagne Ardennes, 2004). Collection of 100 color photographs of the artist apparently lying dead in 100 exotic, mundane, mysterious, historic, urban, interior, and other settings. The “body” is usually isolated, although in one image a cat appears. More than just photography or performance art. A definite page-turner, so the 2002 exhibition of the whole work must have caught the breath. Near-Fine in illustrated wraps with a bit of wear to the corners. $35.00.
Haegue Yang: Siblings and Twins (Frankfurt: Portikus/Sternberg Press, 2008). Actually, six exhibition catalogues bound together at odd angles, including the title exhibition, plus Life on Mars (shown at the 55th Carnegie International in 2008-9), Lethal Love (Cubitt Gallery, 2008), Wessen Geschichte (Kunstverein, Hamburg, 2008), Brave New Worlds (Walker Art Center, 2007-8), and 50 Moons of Saturn (Torino Triennale, 2008-9). Text in German and English. In each case, the catalogues document more than one of her installations, which are consistently ambitious and puzzling but well worth looking at.  Fine in paper as issued with numerous color illustrations. $50.00.

ARTISTS’ BOOKS
James Casebere: In the Second Half of the Twentieth Century… (Buffalo NY: CEPA Gallery, 1982). 16-page booklet issued in an edition of 1000, with nine illustrations, including one drawing and eight black and white photographs, one of a model of a suburban development, a “constructed photograph”. In between, brief essays on school subjects like American literature, social studies, history, math, and art (which are about the artist’s dreams). Casebere is a Cal Arts graduate (a few years before this gallery show) and associated with the Pictures Generation, although his work is uniquely his own. Fine in illustrated wraps with faint rubbing to spine fold.  $50.00.  Another copy is available, this one withdrawn from a museum library, with stamps to title page and inside rear cover, partially removed library label inside front cover, and evidence that another label has been removed from the lower corner of the front cover.  Otherwise, near-Fine with moderate wear to spine fold.  $20.00.
Terry Cuddy, Dr. Steadfast’s Last Migraine: A One Act Play (Ithaca, NY: Bark Productions, 1998). 24 pages, and exactly what it says it is: a one act play, written and illustrated simply but effectively, occasionally in color. This text is, however, part of a larger video installation and performance piece, which makes it a neat piece of documentation of Cuddy’s work. Fine in illustrated wraps as issued. $20.00.

Hans Peter Feldmann: All the Clothes of a Woman [Alle Kleider einer Frau] (Dusseldorf: Feldmann Verlag, and Toronto: Art Metropole, 1999). 36 pages of black and white photographs, four to a page, record the entire wardrobe of a woman, including socks and underwear, each piece hanging simply against a wall or fabric background. That’s it. The photographs were taken in 1974, a circumstance the artist takes pains to include, but the wardrobe doesn’t quite represent the fashion of that year, or any other. Further study might conjure a more complete portrait of the woman, of course. Fine in card with illustrated paper dust jacket. $100.00.
Marvin Heiferman and Carole Kismaric, My Day: A Tale of Fear, Alienation and Despair (New York: Lookout Books, developed for Chronicle Books, San Francisco, 1993). 96-page little (5-1/4” x 7”) narrative of a “typical day” in black and white photographs from the pealing of the alarm clock to the arrival of the nightmares. Fine in illustrated wraps.  $15.00.

Bea Nettles, Knights of Assisi: A Journey Through the Tarot (Urbana, IL: Inky Press Productions, 1990). 24-page book with a brief explanation by the photographer and staged photographs of actors in medieval dress representing the tarot figures. The photographs look to be hand-colored. This copy withdrawn from a museum library, with stamp to colophon page, label inside front cover, and remains of taped spine label; otherwise, Fine in card with illustrated paper jacket. $18.00.
Leah Oates: Transgression (Chicago: Rhino Press, 1999). Small (8” x 5.25") book of 24 pages, offset printed and spiral bound, consisting of folded translucent leaves of UV Ultra; in each of which is a card with an identical photographic image of the ocean on one side and double photographs of a man and a woman on the other. The leaves are overprinted with quotes from a variety of political, literary, and cultural figures on the general subject of the gender wars. A bit difficult to handle, as each card must be extracted and replaced, according to the artist’s instructions , and the over-printing not always easy to read. Which may be part of the point.  Fine in spiral binding with card covers. $30.00.
Congress Journal by Beverly Spicer (Self-published, 1989). Spiral-bound photocopy of Spicer’s notes and cartoon sketches (from her actual notebook) made at the 4th International Photography Congress, Rockport, Maine.  More inside than inside as far as the gossip and tidbits go, but nonetheless an unusual document. Near-Fine in paper with moderate toning to edges. $40.00.
Dale Williams: Losers Chorus (Brooklyn, NY: Three Legged Black Cat Press, 1999). Small (5.5” x 6.5”) 24-page booklet containing a semi-poetic narrative about “losers” the artist has apparently met or heard about, illustrated with drawings produced by “digitally manipulating scanned photographs” of paintings the artist made. Stick with it. Near-Fine with faint wear and blemish to lower front corner (may have been previously wet).  $20.00.

Joe Zucker: Plunder from 1977 to 2008 (New York: Nyehaus, 2008). One of an edition of 1500, this one unnumbered.  A cardboard box, just about shoe box size, containing a poster for the exhibition, containing “When Cotton Was King” by Robert Storr, “An Ethics of Pirating” by Adina Popescu, and “Pirates and the Good Ship Popular Imagination” by Glenn C. Altschuler, all rolled up together with color plates of Joe’s artwork, plus a grosgrain ribbon lying loose. All the contents are in Fine condition; the box is a bit creased and slightly dented.  An absolutely necessary item, IMHO.  $30.00.
GROUP EXHIBITIONS
I and my circumstance: Mobility in Contemporary Mexican Art (Montreal: Museum of Fine Arts, 1999). 144-page catalogue for an exhibition held November 4, 1999-February 6, 2000, with text in French, English, and Spanish and separate booklet of essays in Spanish and French laid in. Artists include Francis Alys, Marco Arce, Minerva Cuevas, Thomas Glassford, Silvia Gruner, Diego Gutierrez, Philippe Hernandez, Enrique Jezik, Gabriel Kuri, Rafael Lozano Hemmer, Gabriel Orozco, Damian Ortega, Ruben Ortiz, Melanie Smith, Miguel Ventura. The media vary widely from performance to installation and back again, documented here with color photographs.  Fine in illustrated boards without dust jacket as issued. $22.00.
Pattern ID (Akron OH: Akron Art Museum, 2010). 80-page catalogue for an exhibition held January 23-May 9, 2010, with text by Ellen Rudolph and Cecelia Gunzburger Anderson, featuring the work of Mark Bradford, Iona Rozeal Brown, Nick Cave, Willie Cole, Lalla Essaydi, Samuel Fosso, James Gobel, Brian Jungen, Bharti Kher, Takashi Murakami, Grace Ndiritu, Yinka Shonibare, MBE, Michalene Thomas, Aya Uekawa, and Kehinde Wiley. The show offered a global perspective on the use of textile pattern and decoration as cultural identity in fine art.  A wide range of styles and media are represented in all-color plates. Fine in illustrated boards. $25.00.
Andrea Inselmann, Dangerous Waters: Don Doe, Dylan Graham and Sally Smart (Ithaca NY: Herbert F. Johnson Museum of Art, 2006). 128-page catalogue for an exhibition held September 1-October 22, 2006, featuring the work of three very different artists: Doe’s pirate girls, faintly pornographic, with Smart’s collages, and Graham’s silhouettes, make a coherent and very entertaining show.  Fine in boards without dust jacket as issued. $20.00.

Siegfried Zielinski, curator: “Ah Lord, Love Me Passionately”: Images of Bodies & Religion in the Lutz Teutloff Collection, Exposé for an imaginary exhibition (Berlin: Self-published, 2009). Text in German and English.  The Teutloff collection is focused on the body anyway, but since it contains more than a thousand works in all media by an astonishing range of international artists, Zielinski had fun choosing. Artists represented include Boltanski, Cartier-Bresson, Valie Export, Cindy Sherman, Wolf Vostell, and a hundred others. Nicely produced on good paper; well captioned.  Fine in illustrated boards (Look! There’s Jack Pierson on the cover in his briefs!).  $35.00.

PERIODICALS/SERIAL PUBLICATIONS
Atlantica 48/49: Between Self and the Social. Thoughts and Proposals for our Current Conditions (Las Palmas: Centro Atlantico de Arte Moderno [CAAM], 2009). The 284-page Spring/Summer issue (#4849) of Atlantica, featuring Roman Gubern on “The Alternative Gaze of Antoni Muntadas,” an interview with Tomas Saraceno by Hans Ulrich Obrist, several projects for Atlantica by Jennie Perlin and Luis Camnitzer,  Pablo Helguera, Carol Szymanski and others, and inside the front and rear covers, an “electronic device” called “Echo” by Ran Huang Fox consisting of tiny speakers with batteries, still sealed. Very cool.  Bilingual and heavily illustrated. May require extra shipping charges. $60.00.

Nuclear Matters (San Francisco: SF Cameraworks, 1991). 40-pageCatalogue for an exhibition held January 31-March 9, 1991, with essays by Robert Del Tredici, Timothy Druckrey (who co-curated with Marnie Gillett), Rebecca Solnit, and Margaret Stratton. Artists include Berlyn Brixner, Carole Conde & Karl Beveridge, Robert Del Tredici, Carole Gallagher, Peter Goin, David Graham, James Lerager, Yoshito Matsushige, Richard Misrach, Meridel Rubenstein & Ellen Zweig & Steina & Woody Vasulka, and Margaret Stratton. Each of the photographs of video stills is accompanied by an artist’s statement. Near-Fine in wraps with light wear from handling.  $30.00.
A Guest + A Host = A Ghost: Works from the Dakis Joannou Collection (Deste Foundation for Contemporary Art, 2009). Book produced to accompany an exhibition held May 7-December 31, 2009, which is an annual installation of the Collection, in which artists and others are invited to arrange and rearranged individual works to create something “new”. Artists whose works appear include Cattelan, Duchamp, Urs Fischer, Robert Gober, Jeff Koons, Paul McCarthy, Kiki Smith, Kara Walker, Franz West, and others. Designed as a series of solo exhibitions, yet constructed so that individual works appear to “ghost” others (for example, Cattelan’s homeless man kneels before Smith’s Bat Woman).  Carrying the “ghost” theme perhaps a bit too far is the last third of the catalogue, which consists of blank white pages. Near-Fine color illustrated stiff wraps with a bit of scuffing to the spine head. $25.00.
The Fred: a bite in every tale, v. 1, issue X, November 1989 (London: 1989). 258 pages packed into a roughly 4” x 6” little pocketbook, full of stories, drawings, animation, poems, and many unclassifiable images, by the likes of Gilbert and George, M.C. Kinky, Tim Behrens, and the Earl of Rochester. Binding is tight and sound, with moderate rubbing to edges and corners. If you keep it long enough, it may become a precious artifact.  $30.00.

TERMS: All items subject to prior sale.
Payment: Cash (US$), checks drawn in US funds on US banks, PayPal (please wait for an invoice), Visa, MasterCard, Discover Card. U.S. institutions billed with a purchase order number on request.

Shipping: Items shipped within the US via Priority Mail, charge to be determined by zip code and weight; all shipments over US$100 insured. Overseas shipments billed at cost, determined at time of order, plus a modest handling charge.

Returns:  Items may be returned in the condition shipped within 10 days of your receipt of them for store credit, including one-way shipping.
