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More Oddments
This month, another collection of documents that don’t fit easily into any of the traditional categories. Many rescued from the archives of a well-known museum, but don’t let that deter you. As always, please call or e-mail with inquiries about specific works. Enjoy!

FEATURED:   Re-Shuffle: Notions of an Itinerant Museum, organized by the first-year graduate students at the Center for Curatorial Studies, Bard College (New York: February 24-March 18, 2006). This publication-as-exhibition (or exhibition-as-publication) is, physically, a cardboard box containing a bunch of 7” x 7” cards, each of which represents the contribution of an artist, a group of artists, a curator, or an arts organization. Contributors included a wide range of artists from Vito Acconci to Mans Wrange in a range of locations, from Brooklyn to Iceland to Lima, in a range of occupations all under the umbrella of “cultural producer”. The face of each card contains one or more photographs or graphic representations, and the reverse identifies the contributor. Enough material here to provide significant stimulation for an indefinite number of years in graduate school. The non-academic art world may want to start thinking, too. The cards are all in Fine condition; the box, with its original seal broken (another, unbroken seal is enclosed) is a bit squished, but not broken or torn. An intriguing artifact that should increase in importance as time passes, given what’s been happening in museums. $50.00.
INDIVIDUALS

Dennis Adams: The Architecture of Amnesia (New York: Kent Gallery, 1990). 96-page catalogue for an exhibition held April 5-May 5, 1990, with essay by Mary Anne Staniszewski. Illustrated with black and white images of a number of Adams installations that link places or structures with events not so much forgotten as overlaid with history or deliberate “reconstruction”. Really a fascinating walk through the 20th century and Adams’s career. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, Fine in double-folded wraps as issued. $12.00.
Local Angel: Theological Political Fragments, A Film by Udi Aloni (New York: Local Angel LLC, 2002). 12-page booklet promoting Aloni’s first feature-length film by this Israeli documentary-maker. Text in English; illustrated with color film stills and photographs. Fine in card as issued.  $15.00.
Wiel Arrets, The Bathing Dutchman: A Journey from Maastricht to Utrecht (Crusinallo, Italy: Alessi Spa, 2007). This could be a bath fixtures catalogue, or an expensive PR piece for the Spa, or…. Full-page mostly color photographs of modern sinks, tubs, toilets (some in close-up, some in context), interspersed with movie stills featuring them (Adam’s Rib, Diamonds are Forever, Move Over Darling, Repulsion, and many more). Whatever its intent, a page-turner.  Fine in stiff wraps with diagonal-cut front panel. $45.00.
Alexandre Arrechea: What Could Happen If I Lie? (New York: Magnan Projects, 2007). 54-page catalogue for an exhibition held September 6-October 200, 2007, with an introduction by the artist, an essay by Marilyn Zeitlin, and an interview with the artist. The work includes hyperrealistic watercolors, Plexiglass, things made out of cotton with a scalpel, video projections, sketches, and installations. According to Zeitlin, this Cuban artist explores the themes of lying, surveillance, and secrecy in all these media.  Fine in illustrated wraps as issued. 15.00.
G. Baruchello: Tu dici: il punto, la piega [You’re saying: the point, the fold] (Milan: Galeria Milano/Edizione Loplop, 2002). 110-page little (6-5/8” x 5-1/2”) catalogue for an exhibition held in November of 2002. Text in Italian and English, by the artist, who describes what he’s written as “a possible itinerary for a reflection on the making of images” involving at least one “point” (there are corners) and at least one “fold”. Illustrated with 25 images, three in color, some sketches, mostly photographs of parts of things (a pool, a statue, a painting or drawing). Fine in stiff illustrated wraps as issued. $15.00.
Benedetta Bonichi: To See in the Dark (Arezzo: Galleria comunale d’Arte Contemporanea, 2002). 104-page catalogue for an exhibition held July 11-September 1, 2002, with text in English and Italian. Personal essay by Giovanni Faccenda. Illustrated with black and white and color plates of the work, which while it is focused on the human body, often does not even resemble what is familiar. There are images like x-rays, others of distorted shapes that could be body parts, and a number of photographs of the work in progress or in situ. Fine in illustrated boards without dust jacket as issued. $35.00.

Sven Braun: Schaufeld (Schwerin: Kunstverein Schwerin, 2005). 118-page catalogue for an exhibition held July 30-September 4, 2005, with text (by Linda Morris and Ralph Findeisen) in German and English. Illustrated with color plates of the work, which is part installation, part construction, part sculpture, part painting. Stark, yet inviting shapes, referring to rather than resembling objects and people. Very, very interesting work.  Fine in stiff wraps as issued. $20.00.
Jean-Marc Bustamante: A World At A Time (Wolfsburg: Kunstmuseum Wolfsburg, 1994). 64-page catalogue for an exhibition held September 10-November 27, 1994, with text in German and French. Illustrated with 18 color plates of the work, which ranges from an array of conifers to a large floor structure to a group of “Christmas” trees (shown in situ, with patrons walking among them). This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, Fine in illustrated boards without dust jacket as issued. $25.00.

Alfredo Jaar and others: Emergencies (Leon, Spain: Museum of Contemporary Art of Castille and Leon [MUSAC}, 2006). 302-page book published to expand on and become a part of an exhibition by Jaar entitled “Emergency” held at the BildMuseet in Sweden, inspired by a trip he made to Rwanda. This version includes Jaar’s original installation and documents the work of more than 50 other artists, including Olafur Eliasson, Tony Oursler, Paul Graham, Andreas Gursky, and Boris Mikhailov. Installations, photographs, video, sketches, and collages are used, illustrated with many many plates, mostly in color. Text, by Jaar and others, in English. The range of artists’ responses to African genocide and related issues is almost as hard to take in as the “emergencies” themselves. This copy withdrawn from a museum library, with stamp to title page and page edges and taped spine label. Otherwise, Fine in wraps as issued with clear spine, with leaves and threads visible.  $15.00.
Shunji Kamemura: The Art of the Walls of the George V Station, Paris [Tsuka no Ma no Geijutsu/L’Art des Murs de la Gare George V, Paris] (Kyoto: Self-published, 1996). Catalogue of 20 images (out of a 40-image series) of photographs of the walls of the title. The images were shot in and are here reproduced in color, printed on black matte paper, so that they look ancient.  Fine in stiff wraps as issued. $35.00.

18 Happenings in 6 Parts by Allan Kaprow (Munich: Haus der Kunst, 2006).80-page catalogue for an exhibition and reenactment of Kaprow’s original, including a facsimile of the original program and diagrams of the movements. Illustrated with photographs of the reenactment, plus an essay by Andre Lepecki on the process of reproducing the work. Fine in hardcover binding without dust jacket as issued. $25.00.

Baldessarini: Spring Summer 1998 Photographed by Karl Lagerfeld (Hugo Boss, 1998). Another example of fashion industry incest, but interesting nonetheless. Lagerfeld, whatever else, is a good photographer, as these black and white portraits of men wearing, presumably, clothes designed by Werner Baldessarini as head of Hugo Boss. Fine condition accordion-folded paper portfolio with near-Fine embossed paper jacket lightly soiled along spine fold to front panel. $30.00.

Claude Leveque: Ceremonies Secretes (Nevers: Association Pour L’art Contemporain, 1986). 50-page catalogue for an exhibition held May 10-June 21, 1986, with text in French by Michel Nuridsany, plus a chronology and bibliography. This exhibition is an important one as it considerably predates Leveque’s representation of France at the 2009 Venice Biennale. Illustrated with 24 plates, about half in color. The ceremonies are suggested by the inclusion of little candle-like lights in odd places, the secrets by the environments. Installations, photographs, constructions, and collages. Fine in stiff white wraps as issued. $25.00.
Juan Muñoz, The Voice Alone: Sculptures, Drawings and Works for Radio (Madrid: La Casa Encendida, 2005). 140-page catalogue for an exhibition held March 16-July 4, 2005, with text in English. Interview and text contributions by Munoz, very helpful in understanding what it must have been like to be in the room with these installations. Illustrated with sketches, photographs, and other documentation, mostly in color. Fine in double-folded wraps as issued. $30.00.
Hijikata Tatsumi: Three Decades of Butoh Experiment (Yushi-Sha, 1993). Comprehensive look at the work of Tatsumi over time, illustrated with full-page black and white photographs, with text in Japanese and some English. Fascinating. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, Fine paper covers in Very Good+ illustrated paper jacket with tiny chip to lower front corner and light soiling. $50.00.
Spencer Tunick: Reaction Zone (New York: I-20 Gallery, 2000). 16-page catalogue for an exhibition held November 9-December 16, 2000, illustrated with 10 color photographs of Tunick’s nude crowds in New York, Los Angeles, and Vienna. He is unique in his way. Fine in wraps as issued. $40.00.

Ricard Viñes (1875-1943): El Pianista de les Avantguardes (Barcelona: Fundacio Caixa Catalunya, 2007). 468-page book published to coincide with an exhibition held February 6-March 4, 2007, in Barcelona, and later at the Museu d’Art Jaume Morera in Lleida. Text in Spanish, French, and Catalan. Illustrated with numerous photographs, reproductions of documents, drawings, sketches, and other memorabilia. Viñes really was a kind of Pianist to the Stars at the time, or a mascot, or both, and he collected lots of photographs, art works, and autographs from his famous friends. Fine in hardcover without dust jacket as issued. $40.00.
Lawrence Weiner: As the Eye Can See (Dusseldorf: K21 Kunstsammlung Nordrhein-Westfalen, 2008). 90-page catalogue for an exhibition originally seen at MoMA in New York and MoCA in Los Angeles, with text in German and English. Text is, of course, the art, mostly, presented in color as originally seen, although there are some black and white photographs of Weiner at work. Fine condition in stiff wraps as issued. $30.00.

GROUPS/PAIRS 

A Poem About an Inland Sea: Ukrainian Pavilion: Serhiy Bratkov, Dzine, Alexander Hnilitsky/Lesia Zaiats, Boris Mikhailov, Juergen Teller, Mark Titchner, Sam Taylor-Wood (Arena: Pinchuk Art Centre, 2007). 94-page catalogue for the Venice Biennale Ukrainian Pavilion exhibition, with text in English, Italian, and Ukrainian. Illustrated with color plates as appropriate. Quite a range of materials and approaches, from Dzine’s Custom LowRider Bike to Taylor-Woods photographs of nude woman with (presumably) dead swan, plus various installations.  Fine in stiff wraps as issued. $20.00.

William Burroughs/George Condo: Collaborations 1988-1996 (New York: Pat Hearn Gallery, 1997). 36-page catalogue for an exhibition held December 6, 1997-January 17, 1998, with text by Beat academic, Ed Adler. Illustrated with 12 color plates (many double-page), although the colors are muddy enough to make you squint. All paintings except for one construction. Cool. Near-Fine in illustrated wraps as issued, with light wear and rubbing to rear panel and gift inscription to title page. $25.00.
Other Than Yourself: An Investigation Between Inner and Outer Space (Vienna: Thyssen-Bornemisza Art Contemporary, 2008). 144-page catalogue for an exhibition held February 8-September 21, 2008, with text in English. Introduction by Daniela Zyman and Gabrielle Cram, illustrated with many black and white images: video stills, photographs, and performance stills. Artists include Jenny Holzer, Dennis Hopper, Pipilotti Rist, and many more. The work varies wildly: Slaven Tolj, for example, in a 2003 performance wrapped his nearly nude body in electric cables with a number of lights corresponding to his age at the time, and extinguished them as they burned his skin, leaving him in darkness. There are a 1979 Cindy Sherman film still, the Danesch-Rych person-in-a-bag-in-the-street thing, and Hans Schabus’s video of sailing in the city sewers, among others. Fine in stiff wraps as issued. $18.00.
Do All Oceans Have Walls? An exhibition in 21 projects (Bremen, 1998). Small (4-5/8” x 6.5”) 164-page catalogue for an exhibition held May 17-July 26, 1998 in which 23 artists answered a question posed by a dolphin raised in a zoo pool. Text in German, English, and French; all illustrations in color. The artists ranged from Dennis Adams to Stephen Willats, and included Olafur Eliasson, Alfredo Jaar, Claude Leveque, and Ross Sinclair, among others. The work was exhibited indoors and outdoors, along a path determined by the location of the Gesellschaft fur Aktuelle Kunst the KunstlerHaus, and the Stadtische Galerie, but running from the riverfront through urban, manufacturing, and residential areas. The work ranged from a punk rock performance piece, videos made on the river, changing the color of the river, an artwork involving shoes, and more, all well documented in photographs and text. Fine in decorated boards without dust jacket as issued. $25.00.

Kontakt Belgrade: Works from the Collection of Erste Bank Group (Belgrade: Museum of Contemporary Art, 2007). 190-page pocket-sized (7: x 4-5/8”) catalogue for an exhibition held January 20-March 1, 2007, with text in English. According to the introduction, the Collection is an ongoing process that attempts to “rearticulate” recent European art history. Works by individual artists, mostly installations and video, are illustrated with black and white images, while color photographs of the building take up fully half of the catalogue. Artists include Valie Export, Stano Filko, Tomislav Gotovac (streaking through downtown Belgrade), Edward Krasinski, OHO, and others. Fine in double-folded wraps as issued. $20.00.
Waiting for Video: Works from the 1960s to Today (Tokyo: The National Museum of Contemporary Art, 2009). Nearly 300-page exhibition catalogue, with text in Japanese and English, illustrated with mostly black and white and some color plates. Artists include Warhol, Acconci, Benglis, Nancy Holt (with Serra and Smithson), Demand, Export, Baldessari, Rosler, Oppenheim…you get the idea. Small format (5” x 7”) in cardboard covers overlaid with mesh, clear plastic and paper label on spine as issued. Two copies available. Fine condition. $30.00.
Ivana Keser, Tomislav Gotovac, Aleksander Ilic, Weekend Art: Hallelujah the Hill (Montpellier: Frac Languedoc-Roussillon, 1998). Photographic documentation in color of an ongoing performance begun in 1996. This catalogue documents an internet project realized June 29, 1998-June 29, 1999, on the publisher’s web site. The site is the Medvednica mountin in Zagreb. The catalogue itself consists of 21 postcards, accordion-folded into a portfolio. Near-Fine with light wear to the edges. $20.00.
5. Berner Kunstausstellung: Pozarek, Nyffenegger, Mattes, Ingold, Frentzel, Brand, Biberstein, Berger (Bern: Kunsthalle Berne, 1979). 78-page catalogue for an exhibition held January 24-February 18, 1979, with text in German. All black and white plates. Interesting array of installations and constructions, most using the Kunsthalle as site, particularly given the date. We need more documentation of what was being produced in different parts of the world at the same time. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, near-Fine in stiff wraps with light sunning to spine and soiling to rear white cover. $15.00.

Una Porta per Torino (Turin: ArteGiovane, 2001). 32-page exhibition catalogue with text in Italian featuring the work of Loris Cecchini, ereibrancusi, Luisa Rabbia, Mario Rizzi, and Gruppo A12, with color plates of the work, which includes construction, installation, performance, and video. Fine in white wraps with illustrated opaque overjacket. $20.00.
Il Museo Sperimentale di Torino: Arte italiana degli anni Sessanta nelle collezioni della Galleria Civica d’Arte Moderna (Torino: Museo Civici, 1985). 478-page catalogue of a huge collection, with text in Italian, 24 color plates and many more in black and white. Artists include Baj, Boetti, Drago, Fabro, Fontana, Gastini, Gruppo Atoma and other Gruppos, Kounellis, Manzoni, Merz, Pistoletto, Rotella, Twombly, and too many more to list. A very useful snapshot of artists working at the time (and earlier) in “experimental” media. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, Very Good condition in wraps with corners lifting, minor soiling to white ground of front cover. Be prepared for extra shipping charges as the catalogue is very heavy. $15.00.
ARC 1973 1983 (Paris: Musee d’Art Moderne de la Ville de Paris, June 1983). 344-page publication to celebrate 10 years of the Museum, with text in French, and dozens of black and white photographs of all the exhibitions held during the decade. A pretty amazing record. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, about Very Good in laminated wraps: laminate is peeling slightly at lower front corner, which is curling, and along rear bottom edge.  $20.00.

Mexico/New York: A Vital Dialogue (New York: Mexican Cultural Institute, 2000). 48-page catalogue for an exhibition held November 1, 2000-January 19, 2001, curated by Clayton Kirking, and featuring the work of 14 artists born in Mexico and working in New York. The work includes painting in oil and watercolor, sculpture and floor constructions, installations, and photography. This copy discarded by a museum library, with stamp to colophon page but no other markings or intrusions. Otherwise, Fine in stiff illustrated wraps as issued. $20.00.
Die Kunst zu wandeln das labyrinth: Mythos und Wirklichkeit [The art of threading one’s way through Life: The Labyrinth, Myth and Reality] (St Polten, Austria: Shedhalle St Polten, 1999). 50-page catalogue for an exhibition held November 13, 1999-January 30, 2000, with text in German and English. A history of the labyrinth in art, religion, and architecture, with black and white illustrations of many, famous and not so. Includes a list of labyrinths and mazes in Austria and new ones in Switzerland (with a map!). Fine in illustrated wraps as issued. $25.00.
Frank Dornseif [&] Thomas Lange: Schatten der Liebe [Shadows of Love] (Hannover: Kunstverein Hannover, 1988). 98-page catalogue for an exhibition held in Hannover May 8-June 26, 1988, and later that year at the Provinciaal Museum voor Moderne Kunst in Ostende. Text in German. Illustrated with numerous black and white and color plates of the work. Dornseif’s paintings border on the surreal and the abstract at once, while Lange’s sculptures/floor constructions both complement and oppose them. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, near-Fine condition with scrape to spine and light wear to corners. $15.00.
Beyond Surface: Peter Berg Benni Efrat, Tim Head, Buky Schwartz (Antwerp: Internationaal Cultureel Centrum, 1980). 78-page catalogue for an exhibition held February 23-March 23, 1980, with text in Flemish and English. Illustrated with about a dozen color plates and others in black and white. The projects play with shadows, projections, light, shapes. In one, what appears to be a horse is just standing there. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket glued inside rear panel. Otherwise, about Good in lightly soiled white wraps, rear spine head split. $20.00.

“Frog King” Kwok [Mang-ho]: Art Life for 30 Years 1967-1997 (Hong Kong: Self-published, 1999). 208-page book, essentially Kwok’s c.v., illustrated in color and black and white with posters, stills, publicity shots, clippings, testimonials…everything this performance artist has collected about himself and put into his own personal museum. He has done about everything one who lives an art life can do: designed Froggy sunglasses, run a gallery in New York (1982-84), performed body installations, painted, sculpted in bronze and other media, done calligraphy on toilet paper. The table of contents runs several pages. Much of the material is in English, and what is in Chinese can be deciphered anyway. Fine in stiff red wraps with decorations as issued. $50.00.
Wechselstrom [Alternating Current] (St Gallen, Switzerland: Sammlung Hauser und Wirth, 2001). 100-page catalogue for an exhibition held in the St Gallen train shed May 13-October 14, 2001, that also serves as volume two of the permanent catalogue of the Hauser und Wirth collection. Text in English and German. Artists include Larry Clark, Dan Flavin, Alberto Giacometti, Felix Gonzales-Torres, Dan Graham, Martin Kippenberger, Robert Mangold, Bruce Nauman, Tony Oursler, Raymond Pettibon, Pipilotti Rist, Dieter Roth, and others. Video projections, site-specific installations, word art, light art, constructions, inflated things, collections of stuff, and much more. The site itself is interesting. This copy discarded by a museum library with stamp to first free endpaper but no other markings or intrusions. Otherwise, Fine in laminated illustrated boards without dust jacket as issued. $35.00.
Egofugal: From the 7th International Istanbul Biennial (Tokyo: Tokyo Opera City Art Gallery, 2001). 108-page catalogue for an exhibition held October 6-December 24, 2001, with text in Japanese, featuring the work of Francis Alys, Maja Bajevic, Evgen Bavcar, Hussein Chalayan, Chris Cunningham, Omer Ali Kazma, Dmon Trevaks, Odani Motohiko, Philippe Parreno, Sone Yutaka, Magnus Wallin, Apichatpong Weerasethakul, and Jane and Louise Wilson. All plates in color of installations, videos, performance. Teeny-tiny print in the captions, but the images speak loudly. Fine in folded stiff wraps as issued. $45.00.
Critical Art Ensemble/Institute for Applied Autonomy: Seized (Berlin: Art Laboratory Berlin, 2009).42-page catalogue for the exhibition held in Berlin October 3-November 15, 2009, and earlier at Hallwalls in Buffalo, New York. Steve Kurtz, a member of Critical Art Ensemble, professor, and writer, has assembled the detritus of an FBI raid on his home in 2004 in which books, artwork, and other items were confiscated as evidence of terrorism, and Kurtz’s home was trashed, with actual trash left behind. The exhibition assembles the items confiscated that were returned as well as whatever the raiders left behind and documentation of the case, which ran on for four years. Text in English and German, illustrated with photographs, mostly in color. Fine in wraps as issued. $35.00.

A Guest + A Host = A Ghost: Works from the Dakis Joannou Collection (Athens: Deste Foundation, 2009). Catalogue for an exhibition held May 7-December 31, 2009. The exhibition is designed to show the Collection in an unconventional way, which together with the title, may explain why about a quarter of the pages in the catalogue are blank white (the ghosts?). The guests (i.e., the artists) include Maurizio Cattelan, Marcel Duchamp, Urs Fischer, Robert Gober, Jeff Koons, Paul McCarthy, Kiki Smith, Kara Walker, and others, and while each has work exhibited independently, the arrangement is such that in some cases another artist’s work becomes a “ghost” by virtue of being next door or surrounding. Interesting idea. All plates, most in color, with very little text so that you can decide what you would have seen. Fine in stiff wraps as issued. $40.00.
Beck’s Futures 2004 (London: Institute of Contemporary Arts, 2004). Oversized, cleverly formatted catalogue for one of Beck’s annual exhibitions, this one held March 26-May 16, 2004. Artists include Haluk Akakce, Tonico Lemos Auad, Simon Bedwell, Ergin Cavulisoglu, Andrew Cross, Saskia Olde Wolbers, Susan Philipsz, Imogen Stidworthy, Hayley Tompkins, and Nicoline Van Harshamp, for each of whom there’s a color photograph, an artist’s statement, a brief biography, and a selected exhibitions list. Essays bound separately in another booklet.  Both near-Fine with a slight crease to the essays pamphlet and otherwise relatively little wear. $25.00.
Video II: Allegorie (Dusseldorf: NRW-Forum Kultur und Wirtschaft, 2005). 150-page catalogue for an exhibition held September 17, 2005-January 15, 2006, with text in German. A clutch of star artists participated, including Matthew Barney, Sophie Calle/Gregory Shepard, Tracey Emin, Gotscho, Mona Hatoum, Paul McCarthy, Sam Taylor-Wood, Bill Viola, and David Zink Yi. Illustrated with video stills, mostly in color. Fine laminated boards without dust jacket as issued. $35.00.
AND…
ANY [Architecture New York], Number One, July/August 1993 (New York: Anyone Corporation, 1993). The inaugural issue of this Cool journal published 1993-2000 by Cynthia D. Davidson, with good graphics and a tabloid size. The issue mostly taken up with “A Debate on American Urbanism: Seaside and the Real World”, featuring prominent architects arguing about a Florida real estate development. Near-Fine in paper with small split to spine fold at head, light chipping around staples at spine fold.  $40.00.
Evolution: The Development of the Museum der Moderne Salzburg 2001-2005 (Salzburg: Museum der Moderne, 2005). Large (13-5/8” x 10 ½”) portfolio tracing the Museum’s recent history, including exhibitions, building, administration. Illustrated with color photographs, with text in German. Fine in stiff wraps as issued. $30.00.

Cinema Mexico: Producciones 1999-2002 (Mexico City: Conaculta, 2002). 112-page catalogue listing all the film productions, illustrated with black and white stills. Text in Spanish and English. For each film, complete notation of the production, including a brief synopsis. This copy withdrawn from a museum library, with stamps to title page and page edges. Otherwise, near-Fine in wraps with light wear to corners. $15.00.

Festival de Video y Artes Electronicas: Videoarte (Mexico City: Centro de Capacitacion Cinematografica, 1999). 160-page program/directory for the Festival, held September 22-27, 1999.Text in Spanish. Illustrated with black and white film/video stills. Hundreds of films/videos listed. Fine in wraps as issued. $20.00.
Brian McCann: Dusting the Giant (London: Self-published, 1999). One of a thousand copies printed, this brochure describes McCann’s installation work, which is mostly comprised of video screenings. The dominant image in the brochure is that of a pig’s snout. Sound familiar?  Fine in card as issued. $20.00.

TERMS: All items subject to prior sale.
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