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Oddities

This list is beyond eclectic, including as it does a book about a football pub, another documenting one man’s obsession with the West Texas wastelands, and artists who work with everything from 16mm film to nickel-plated steel pins. Yes, pins. . As always, please call or e-mail with inquiries about specific works. Enjoy!
Please Note:  These titles have not yet been entered in the data base, so are available only directly from me.
Roberto Cabrera, Rodolfo Abularach: Un Creador Testimonial (Guatemala: Direccion General de Cultura y Bellas Artes, June 1974). 50-page catalogue with text in Spanish, with many black and white plates of the work, which is all ojos. Pages a bit toned; otherwise, Fine in illustrated wraps.  $60.00.

Alamo & Costello: The Globe (Chicago: Dark Lark Press, 2010; 1st edition stated). One of an edition of 2000. Text by Jamie Michael Bradley, Sandra Kaminska Costello, Aaron Patrick Flanagan, John Goodwin, and Jamie Hale, but it’s “Chester”’s photographs you’ll want to see. It’s all about football (soccer), its global reach, its fans, its superstitions, its colors and totems. Fascinating, even if it’s not your game. Fine hardcover binding in Fine dust jacket.  $28.00.
Thomas Allen: New Releases 1/11/07 to 3/3/07 (New York: Foley Gallery, 2007). 32-page catalogue for an exhibition held January 11-March 3, 2007. Allen calls the work “altered photographs”: he finds vintage pulps and “releases” or cuts out figures from their covers, then arranges and lights them as for a diorama, shoots, and voila! So, repurposed pulp art. Cool though. Fine in stiff wraps as issued. 20.00.

Joe Andoe: Magic Circle (Los Angeles: Earl McGrath Gallery, 2002). 16 page catalogue with seven deceptively simple paintings shown. This becomes an artist’s book for me, though, because of his writing: on the title page, “One Afternoon in 1972, Me and my girlfriend were in the back seat of my car in a field off east 11th street (Route 66) in East Tulsa, when a horse looked through the window. JA”. Can you resist that?  Read, then, the next page, entitled “This would be the day all of my dreams come true” about his first taste of artistic success. Fine in stiff wraps as issued. $25.00.
Clare Andrews: Silent Pictures (Belohorizonte, Brazil: Celma Albuquerque Galeria de Arte, 2004). 20-page catalogue for an exhibition held May 18-June 26, 2004, with text in Portuguese. Illustrated with seven full-page color plates of the paintings, which are bisected, with the top half a solid color and the bottom half an illustration of the bottom half of one or more people in motion. Gets to you after a while. Artist’s card laid in.  Near-Fine with light soil to front cover in stiff wraps as issued.  20.00.

Peter Anton, How Sweet It is! The Art of Candy – New Sculpture (New York: Hammer, 2005). 24-page catalogue for an exhibition held September 12-October 8, 2002, illustrated with 21 color plates of the work, described as mixed media sculpture. It is candy and other sweets, and some of it has been “bitten” or “devoured”. But is it art? (Love that question.)  Fine in illustrated wraps as issued. $25.00.

Adrian Badias: Rastros en Concreto (San Juan: Museo de las Americas, 1999). 28-page catalogue for an exhibition held November 2-28, 1999, with text in French and Spanish. Eight works are illustrated in color here; very odd indeed, made as they are of concrete, wire mesh, photographic emulsion, polyurethane, and other stuff. Artist’s statement helps, a little.  Near-Fine in stiff wraps bound in plastic comb, creased at spine, one tear at comb.  $38.00.

My Hand Outstretched: Films by Robert Beavers (Astoria, NY: Kaufman Astoria Studios Film & Video Gallery, 2005). 18-page catalogue for an exhibition held October 7-30, 2005. Illustrated with color stills from various works, plus excerpts from the filmmaker’s notebooks. Fine in stiff wraps.  $20.00.

Patty Chang: Shangri-La  (Los Angeles: Hammer Museum, 2005). 64-page catalogue published to accompany an exhibition held June 25-October 16, 2005 in Los Angeles, and later in 2005-6 at the New Museum in New York and the Museum of Contemporary Art in Chicago. Chang, a well-known performance artist, created this video installation piece in China, set in a tourist village that claimed to be the model for the place in the Hilton novel and the Capra film. The stills here are by David Kelley (not counting the film stills from the Capra film). Chang is playing with Western notions of Eastern exotica and with cultural consumerism in both spheres. Fine in stiff illustrated wraps as issued. $35.00.

Valera & Natasha Cherkashin, Solo Exhibition: April 30 to June 30, 2009 (Zurich: Barbarian Art, 2009). 56-page catalogue with text in English and German. Illustrated with about 40 color plates of the work, which has been called The Global Underground. Certainly their subjects include subway stations and tunnels and masses of people in urban settings. Are they paintings? Altered photographs? You decide. Curious.  $40.00.
Valera & Natasha Cherkashin: Metro in Art & Art in Metro (Moscow: Moscow Museum of Modern Art, Zurab Gallery, 2008). 24-page catalogue for an exhibition held February 22-March 23, 2008 that is also part of the artists’ Global Underground Project. Here, there are both painted (?) photographs and stills from video installations featuring all those not exactly faceless urbanites underground. 13-3/8” x 6-1/8”, presumably to accommodate wide views of subway platforms. Text in Russian and English. Fine in wraps as issued. $35.00.
Atul Dodiya, Saptapadi: Scenes from Marriage [regardless] (New Delhi: Vadehra Art Gallery, 2007). 102-page monograph with numerous illustrations in color of the artist’s satirical drawings, paintings, and collages. Many references to Western concepts and people (the Clintons, necessarily), yet clearly Indian.  Fine hardcover binding in Fine dust jacket and Fine sleeve.   $45.00.
Tara Donovan: Drawings (Pins) (New York: Pace, 2011). Catalogue for an exhibition held February 12-March 19, 2011, with 11 full-page black and white plates of the work, which is just what the title says it is---gatorboard, paint, and nickel-plated steel pins. Must be amazing seen live.  Fine in illustrated wraps as issued. $16.00.
Gloria Friedmann (Limousin: Centre d’Art Contemporain de Vassiviere, 1994). 60-page catalogue for an exhibition held June 25-October 2, 1994, in Limousin and at Annely Juda Fine Art in London September 22-October 29 that year. Text in French; captions in French and English.  The first image, of a fabulous pig with a black head and rear lying in front of a pile of filled trash bags on the Centre’s lawn being serenaded by a saxophonist, one of Friedmann’s tableaux vivants, sets the tone.  She favors piles or masses of things in unusual settings---sort of “natural ready-mades”, as the rest of the catalogue attests. This copy discarded by a museum library, with stamps to endpapers, taped spine label, and card pocket glued inside rear cover. Otherwise, Fine in illustrated stiff wraps. $40.00.
Thomas Grunfeld: Felt (Zurich: Galerie Haas, 2010). 54-page catalogue for an exhibition held August 26-October 1, 2010, with text in English and German and illustrated invitation card laid in. Grunfeld makes paintings out of colored felt, so are they collages? The colors are saturated and the texture (presumably) warm and fuzzy, but the work has content as well. 40 full-page color plates plus a color “catalogue” with thumbnails and details at rear. Fine in stiff wraps as issued. $20.00.
The Art of Invention: Sculpture by Daniel A. Henderson (Ashland, Oregon: Schneider Museum of Art/Southern Oregon University, 2010). 64-page catalogue for an exhibition, “Unintended Consequences and the Digital Age”, held September 30-December 10, 2010, with an essay by Robert C. Morgan. Henderson has rendered the telephone in a variety of weird and wonderful ways, including a 9000 pound Donut Phone in granite. 
Sheila Hicks: Fifty Years (New Haven: Yale University Press, 2010). 256-page monograph published to coincide with the artist’s first major retrospective, which originated at the Addison Gallery of American Art. As essays by Joan Simon, Susan C. Faxon, and Whitney Chadwick attest, fifty years is a long time to be innovative, yet Hicks has managed to take on miniatures and huge public commissions, to stick with her textile work and so make it interesting again, and to be a genuinely “global” force in art. Fine in Fine dust jacket and publisher’s shrink wrap. $45.00.
Daniel Heyman, Bearing Witness: Recent Work + Written Examinations (Philadelphia: Daniel Heyman, 2009). Catalogue for an exhibition held March 4-April 9, 2010 at the List Gallery, Swarthmore College in Saratoga, New York, and later at Wesleyan University in Middletown, Connecticut. There are two booklets bound in plain brown overprinted paper enclosed in a brown sleeve. The portraits are brilliantly colored and rather primitive in execution. All this is to delay description of the subject matter: torture. Heyman includes first-person accounts of events in Abu Ghraib by Iraqi detainees. Grim. Fine with light bumps to the flimsy sleeve. $20.00.
Cristina Iglesias (New York: Guggenheim Museum, 1997). 158-page catalogue for an exhibition held in New York June 18-September 7, 1997, and later at The Renaissance Society in Chicago, the Reina Sofia in Madrid, and the Guggenheim Bilbao. Essays by Nancy Princenthal, Adrian Searle, and Barbara Maria Stafford, with an introduction by Carmen Gimenez, who curated. Nearly 70 illustrations of the work, and installation views of the work, which is, strictly speaking, sculpture, but sculpture with texture beyond the ordinary. Fine in stiff illustrated wraps.  $15.00.
Fré Ilgen, “Carouselambra”: Painted Sculpture – Sculpted Painting (Berlin: Vonderbank Artgalleries, 2008). 40-page catalogue by this provocative painter/sculptor, who works in copper and other metals and likes industrial paint and, apparently, Led Zeppelin.  Fine in illustrated wraps as issued. $26.00.
Runa Islam: Restless Subject (Zurich and Essen: Kunsthaus Zurich and Museum Folkwang, Essen, 2008). 168-page catalogue for simultaneous exhibitions held November 28, 2008-February 8, 2009, in Zurich and November 29, 2008-January 25, 2009, in Essen. Text in English. Islam is a film-maker or, more properly, an artist whose medium happens to be 16 mm film, but her work is more than a series of moving images—she designs the environments in which her work is shown (for this show, with the help of Tobias Putrih, a Slovenian artist). One to watch (no pun). Fine in stiff silver wraps as issued.  $35.00.
Totalities by Chris Johanson (New York: Deitch Projects, 2008). Catalogue for an exhibition held September 4-October 18, 2008. The exhibition was a “contemporary living installation” on the general theme of human responsibility to the natural world, the environment, the planet…you get the gist. Constructions are made of recycled wood, some donated by friends (who are credited), some painted by friends (also credited). The catalogue consists of three pamphlets, 90 pages in all, stitched together. This copy still in the shrink wrap, with has also been included in the stitching. $23.00.
Craig Kauffman: Wall Reliefs of the 1960s (New York: Nyehaus, 2009). 26-page catalogue for an exhibition held April 30th-June 20th, 2009, illustrated with 12 plates, most of them of his deeply saturated color acrylic-on-plexiglass forms, plus some studies and drawings. The work really jumps off the wall.  Fine in stiff wraps as issued. $25.00.

Richard R. Brettell and Jed Morse, James Magee: The Hill (Dallas, TX: Nasher Sculpture Center, 2010). Published by DelMonico Books (Prestel) to coincide with the exhibition, “Revelation: The Art of James Magee”, held September 4-November 28, 2010. 201 pages, plus additional unnumbered pages of the artist’s writings. Magee has created an extraordinary “thing” out in West Texas, consisting of his use of natural elements and objects to make four buildings within which are installations, sculptures, paintings, and something larger than the sum of those parts. Magnificently photographed by Tom Jenkins (to whose memory the book is dedicated). Fine hardcover binding in Fine dust jacket. $70.00.
Antoni Miro: Viatge Interior (Sense Titol) (Barcelona: Universidad Autonoma, 2003). 120 page book with text in English and Spanish, full of illustrations of Miro’s paintings that form part of an “inner journey” for him. This is Social Realism, Spanish style.  Fine in stiff illustrated wraps.  $40.00.
Aiko Miyawaki: Escultura (Barcelona: Fundacio Joan Miro, 1991). 52-page catalogue for an exhibition held December 12, 1991-February 2, 1992. Miyawaki works outdoors; she uses delicate filaments attached to sturdy bases, and allows the changing light and air currents to define the space in and around her work in sort of a twist on the Sandback approach to space. Fascinating use of materials and the environment. 17 full-page color plates. Near-Fine in double-folded stiff wraps with faint soiling to front panel. $35.00.
Kyungwon Moon: Objectified Landscape (Seoul, Korea: Sungkok Art Museum, 2007). 130-page catalogue for an exhibition held March 30-April 29, 2007, with text in English and Korean. This Korean-born installation artist has an MFA from Cal Arts, where she might have picked up some concepts about humans in particular spaces. Lots of illustrations of the installation in process and as made.  Fine in stiff wraps with printed translucent over-wrap. $35.00.

Muntean/Rosenblum: Between What Was and What Might Be (Vienna: Essl Museum, 2008). Catalogue for an exhibition held December 9, 2008-January 2, 2009, with text in English and German. Many color plates of the work, which is hard to describe---the collaboration between these artists has produced a series of narrative images that might be at home in mass circulation magazines of the 50s or on pulp fiction covers, and yet…. Very original. Fine in double-folded stiff wraps. $45.00.
Martha Buskirk and Reiko Tomii, Hitoshi Nomura, Early Works: Sculpture, Photography, Film, Sound (New York: McCaffrey Fine Art, 2010). 88-page catalogue for an exhibition held September 15-October 23, 2010, with many illustrations of the work. The installations are mysterious, despite their apparent simplicity (e.g. Liquid Nitrogen, 1971) as are the early films (e.g., Center of Gravity), but as this catalogue shows, it is the accumulated power of his work that awes. This copy discarded by a museum library, with stamps to endpapers and page edges, taped spine label, and card pocket glued inside rear cover. Otherwise, Fine in illustrated boards without dust jacket as issued. $32.00.
Man Ray: Unconcerned But Not Indifferent (Tokyo: The National Art Center and Osaka: The National Museum of Art, 2010). Catalogue for a comprehensive exhibition held in Tokyo July 14-September 13, and in Osaka September 28-November 14, 2010. The exhibition had already traveled through Europe beginning in 2007, and 70 new works were added for the Japan exhibitions. Text in English and Japanese. Organized chronologically and geographically (New York, Paris, Los Angeles, and Paris again), with photographs, drawings, sculpture, and, of course, objects. Essays by Noriko Fuku, John P. Jacob, and Yusuke Minami. A full checklist is included.  Fine in illustrated boards without dust jacket as issued. $30.00.

Daniel Rozin (New York: Bitforms Gallery, 2005). 20-page exhibition catalogue with 18 color images of his interactive digital work. To say that Rozin uses mirrors is to miss the video, the software, the found-objectness, and his interest in “art machines”. Worth watching. Fine in stiff wraps. $22.00.
Lucas Samaras by Lucas Samaras (New York: Whitney, 1972). 72-page catalogue for an exhibition held November 18, 1972-January 7, 1973, with a 1966 photograph of the artist (by Diane Arbus) looking very young and tickled to death with himself. Lots and lots of photographs (alas, only six in color) of a wide range of the work, from installations to the stiff boxes. This copy discarded by a museum library, with stamps to endpapers, taped spine label, and card pocket glued inside rear cover. Otherwise, Very Good with moderate wear to corners and edges.  $12.00.

Nature: The End of Art. Environmental Landscapes by Alan Sonfist (Florence, Italy: Gli Ori, 2004). 280-page monograph, nearly a catalogue raisonne, with an interview with Robert Rosenblum and essays by Wolfgang Becker and others. Sonfist has single-mindedly explored the geography and biology of man in the urban landscape; some of his work is even landmarked. Here, we have the full range of his explorations: installations, photographs of himself in various incarnations as “animal man”, sculptures, and more. Fine hardcover binding in Fine dust jacket. 
Lee Yongbaek: New Folder (Beijing: Arario Gallery, 2007). 158-page catalogue published to accompany an exhibition held December 1, 2007-January 21, 2008, with text in English and Korean. Yongbaek is a prolific artist, moving easily from sound to video installation and back again, producing digital prints along the way. His “Angel Soldier” series is particularly compelling. Fine illustrated hardcover binding without dust jacket as issued.  $45.00.
GROUP EFFORTS
Moskonstruct Project (Moscow: Moscow Institute of Architecture, 2009). Documentation of a bi-national project with Italy, with a group of artists from Moscow and Rome who produced a video (“Preserving Constructivist Architecture in Moscow”) and participated in guided walks, interviews, exhibitions, seminars, conferences, and a live series of “events” during October 9-18 in 2009, although the entire project took 20 months to complete. DVD included. Text in English.  5-1/2” x 11-3/4” on card. Fine in card as issued. $40.00.
Form + Code in Design, Art, and Architecture: A Guide to Computational Aesthetics (New York: Princeton Architectural Press, 2010).  174-pages of amazing images of code, in some cases including instructions for downloading it. An index of designers, artists, and architects is included to which it might be wise to pay attention.  This copy discarded by a museum library, with stamps to endpapers, taped spine label, and card pocket glued inside rear cover. Otherwise, Fine in illustrated wraps as issued. $12.00.

In a Different Light: Three Artists From Iran (London: Osborne Samuel, 2009). 28-page catalogue from an exhibition held June 25-July 11, 2009, featuring the work of Sadegh Tirafkan (political narrative photography), Morteza Darehbaghi (light installation, mixed media on canvas), and Behrouz Rae (an installation in progress, mixed media on paper, and staged photographs). $20.00.
Timothy Druckrey (editor), Iterations: The New Image (New York: International Center of Photography and Cambridge: MIT Press, 1993). 200-page book published to accompany an exhibition held July 11-August 28, 1993 as part of Montage 92: International Festival of the Image in Rochester, New York, and October 15, 1993-January 21, 1994, at the ICP in New York. Text by Druckrey, Regina Cornwell, Florian Rotzer, and Brenda Laurel. Features the work of Gretchen Bender, Michael Brodsky, Michael Ensdorf, Carol Flax, Esther Parada, MANUAL (Ed Hill and Suzanne Bloom), Keith Piper, Jim Pomery, George Legrady, Jim Campbell, Rocio Goff, Lynn Hershman, Alan Rath, Ken Feingold, and Grahame Weinbren, who cover about every kind of “art” photography, from the narrative to the manipulated to the staged to the “conceptual”. An intriguing collection and a thoughtful documentation of an important festival.  Fine in boards with Fine illustrated dust jacket. $16.00.
Pretty Tough: Contemporary Storytelling (Ridgefield, CT: The Aldrich Contemporary Art Museum, 2009). 12-page catalogue (including covers) for an exhibition held June 21, 2009-January 3, 2010, featuring the work of Anbreen Butt, Kate Clark, Orly Cogan, Amy Cutler, Kyung Jeon, Catarina Leitao, Rosana Palazyan, Liliana Porter, and Stacey Steers, each of whom has a work pictured and brief accompanying text. Interesting range of approaches to narrative art (is it coming back?), from an embroidered handkerchief to a woman’s head on a zebra’s neck to a group of three-dimensional booklets. Fine in stiff wraps. $20.00. 
Move. Choreographic You: Art and Dance Since the 1960s (London: Hayward Publishing, 2010). 176-page book published to accompany an exhibition held October 13, 2010-January 9, 2011, at London’s Hayward Gallery, and later at the Haus der Kunst in Munich and Kunstsammlung Nordrhein-Westfalen in Dusseldorf. Edited by Stephanie Rosenthal, with essays by Susan Leigh Foster, Andre Lepecki, and Peggy Phelan. Features the work of many important artists, including Trisha Brown, Tania Bruguera, Lygia Clark, Dan Graham, Kaprow (of course), Mike Kelly, Robert Morris, Bruce Nauman, Yvonne Rainer, and Franz West. Most illustrations in color.  Fine in illustrated stiff wraps as issued. $30.00.
Wild is the Wind: Ghada Amer, Lara Baladi, Kiluanji Kia Henda, Nicholas Hlobo, Odili Donald Odita, Zineb Sedira and Penny Siopsis (Savannah, GA: SCAD, 2010). Catalogue for an exhibition held in the Gutstein Gallery and the Pei Ling Chan Gallery in Savannah during January through March 2010, as part of an art history symposium, “Africa on My Mind: Contemporary Art, Home and Abroad”, featuring the work of artists from Egypt, Lebanon, South Africa, and Nigeria. If they have anything in common, it may be a love of color; it certainly isn’t their medium of choice or their subjects or their use of space, or even their references to Africa. This copy discarded by a museum library, with stamps to title and last pages. Otherwise, near-Fine with light edge wear in stiff wraps.  $20.00.
TERMS: All items subject to prior sale.
Payment: Cash (US$), checks drawn in US funds on US banks, USPS money orders, PayPal (please wait for an invoice), Visa, MasterCard, Discover Card. U.S. institutions billed with a purchase order number.

Shipping: Items shipped within the US via Priority Mail, charge to be determined by zip code and weight; all shipments over US$100 insured. Overseas shipments billed at cost, determined at time of order, plus a modest handling charge.

Returns:  Items may be returned in the condition shipped within 10 days of your receipt of them for store credit, including one-way shipping.
