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Another wide-ranging list of catalogues and monographs featuring painting in all its permutations:  realistic, photorealistic, hyper realistic, abstract, expressionist, impressionist, and classical. As always, please call or e-mail with inquiries about specific works. Enjoy!

Please Note:  These titles have not yet been entered into the data base, so are only available directly from me.
Bruce Anderson, Impressions From a Red Room: Paintings from the Ascension series (Minneapolis, MN: Flanders, 2005). 25-page catalogue for an exhibition held May 14-June 25, 2005, with “a biographical and artistic portrait by Doug Hanson”, illustrated with ten plates of this highly tactile work, for some of which the paint was applied with the artist’s fingers. 5.5” x 8-3/8”. Fine in wraps as issued. $14.00.
L.C. Armstrong: New Paintings (New York: Marlborough, 2007). 16-page catalogue for an exhibition held April 4-28, 2007, with an essay by Adrian Dannatt, and eight full-page color plates of the work, which uses, besides paint and resin, bomb fuse. Hm.  Fine in stiff wraps. $14.00.

Martha Armstrong: Recent Paintings (New York: Walter Wickiser Gallery, 2005). 32-page catalogue for an exhibition held September 30-October 26, 2005, illustrated with a dozen paintings and oil studies, including the Autumn Maples series. Fine in illustrated stiff wraps.  $14.00.
Marc Ash: “Matieres sur l’eau” (Venice: Schola dell’Arte del Tiraoro e Battioro, 2001). 80-page catalogue for an exhibition held July 27-August 26, 2001, with text in English and Italian, and many color plates of the work, which is abstract, enigmatic, emblematic, and incorporates letters. SIGNED AND INSCRIBED TO TITLE PAGE. Fine in illustrated stiff wraps. $50.00.
Charles Belle: Intempéries (Besancon: ILL Presse, 1990). Collection of charcoals, pastels, and acrylic and oil paintings, including still lifes, some landscape, and some portraits, nearly all color, with four gatefolds.. A group of charcoals of figures with their backs to the viewer/artist are especially curious. Near-Fine in riveted card covers with slight roughness to top edge. $25.00.

Scott Benedict: Idea(s) of North (New York: ZieherSmith, 2003). 24-page catalogue with an essay by John Yau and 8 color plates of the work. It is abstract, a meditation of the idea of north (true north) using a dull palette for the ground and drawing a stick through the paint to expose the white canvas in a random shape. That’s it.  Fine in stiff wraps as issued. $16.00.

Émile Bernard: Époque de Pont-Aven (Paris: Malingue, 2010). 48-page catalogue for an exhibition held May 21-July 17, 2010, with text in French. Illustrated with 16 full-page color plates of the work, which is stylized and clearly of its time. The Breton women are especially charming. This copy discarded by a museum library with stamps to title and last pages and page edges and pocket glued to last free endpaper. Otherwise, Fine in illustrated boards without dust jacket as issued.  $25.00.
Mel Bochner: Recent Paintings (Los Angeles: Marc Selwyn, 2010). 28-page catalogue for an exhibition held February 6-March 20, 2010, headed by a baker’s dozen of quotes compiled by Bochner on the general subject of slang by such diverse authors as Samuel Becket, George Orwell, and Donald Judd. Illustrated with 15 full-page color plates of word art paintings, all the same size, with the words in the same “typeface”, with a different word as subject, followed by synonyms. What year is this?  Fine in stiff wraps as issued. $20.00.
Chagall et l’avant-garde russe (Paris: Centre Pompidou, 2011). 248-page catalogue for an exhibition held March 5-June 13, 2011 at the Musee du Grenoble, and later at the Art Gallery of Ontario, Canada, with text in French. Organized thematically: neoprimitivism, cubism in Paris, return to Russia, non-objectivism, and constructivist work in book arts and for the theatre, plus several useful appendices, including biographies of the artists. Well over 100 plates, plus photographs and drawings. Fine in stiff illustrated wraps as issued. $50.00.

Sally Chandler: A Collection of Memories (Houston: Three Cranes Press, 2009; one of 1000). 44-page monograph with an essay by Susie Kalil, and 34 color plates of the work, which is indeed nostalgic.  Fine in illustrated boards without dust jacket as issued. $20.00.
Clemente (New York: Guggenheim Museum, 1999). Huge 502-page catalogue published to accompany an exhibition held October 8, 1999-January 9, 2000, in New York and subsequently in Bilbao.  Lots of essay contributors, not to mention a filmmaker and several poets. 187 color plates of his prodigious output including paintings, drawings, frescoes, and artist’s books, and an extensive biographical chronology with photographs of Clemente with his collaborators and friends.  Fine in stiff illustrated wraps. Warning: Very, very heavy, so will require extra shipping charges.  $45.00.
Derek Walcott, Francesco Clemente (New York: Charta/Deitch Projects, 2009). Catalogue published for “A History of the Heart in Three Rainbows,” an exhibition held May 2-30, 2009, at Deitch Projects. Walcott’s essay is candid and refreshing. Illustrated with full-page color plates of the 15 enormous watercolors in the exhibition. Fine in illustrated boards without dust jacket as issued.  $35.00.

Paintings: Jim Dine (New York: The Pace Gallery, 2011). 34-page catalogue for an exhibition held February 11-March 12, 2011. Illustrated in color with ten of Dine’s recent “heart” paintings.  Fine in stiff wraps. $16.00.

Friedel Dzubas: Paintings of the 1950s (New York: Jacobson Howard Gallery, 2010). 18-page catalogue for an exhibition held March 18-May 15, 2010, with an essay by Karen Wilkin (reprinted from a 1991 Emmerich catalogue) and illustrated with 11 color plates of the work, which is abstract and extremely lively. This copy discarded by a museum library, with stamps to first and last pages; otherwise, Fine in card as issued. $15.00.
[Helen] Frankenthaler: East and Beyond (New York: Knoedler, 2011; edition of 1500). 70-page catalogue for an exhibition held January 8-March 11, 2011, with an excellent essay by John Yau. Illustrated with 30 color plates of the paintings and work on paper, showing what a thinking artist can do with ancient and Asian inspiration. Beautiful publication, as befits this artist and her work.  Fine hardcover binding in Fine dust jacket, still in publisher’s shrink wrap. $65.00.
Helen Frankenthaler: Mountains and Sea und die Jahre danach 1956-1959 (Berlin: Deutsche Guggenheim, 1998). 96-page catalogue for an exhibition held January 16-May 3, 1998, in New York, and thereafter in Bilbao and Berlin, with text in German. Illustrated with 16 color plates of her work, doing full justice to the color.  Near-Fine hardcover binding with light bumps to spine head and bottom corners in Fine illustrated dust jacket. $22.00.
Katherine Ann Hartley (New York: David Findlay, 2006). Catalogue for an exhibition held April 1-2006 with 7 color plates of the work, realistic classical still lifes of fabric, fruit, ceramics, vegetables, and foliage. Lovely.  Fine in stiff wraps.  $12.00.

Hans Hartung: The Last Paintings 1989 (New York: Cheim & Read, 2010). Exhibition catalogue, one of an edition of 1500, with an essay by Joe Fyfe, illustrated with 18 full-page color plates of the work, mostly drippy, plus other color images of earlier work.  Fine in illustrated boards without dust jacket as issued. $30.00.

Kandinsky (Paris: Centre Pompidou, 2008). Huge, 360-page catalogue produced to accompany the blockbuster on which the Pompidou, the Munich Stadtische Galerie, and the Guggenheim in New York collaborated The show opened in Munich and then traveled to Paris, closed in New York at the end of January 2010.  Text in French. The catalogue is organized chronologically and geographically (i.e., Paris 1907; Munich 1908-1914; Moscow 1916-1921; Bauhaus 1922-1933; Paris 1934-1944), underscoring the view that not only did he live in interesting times, he was in very interesting places at certain of those times. The catalogue is loaded with color plates, and full visual documentation of the artist’s remarkable history. This copy discarded by a museum library, with stamps to first and last pages but no other intrusions. Otherwise, Fine in illustrated hardcover binding without dust jacket as issued. Warning: The catalogue is very heavy and will require extra shipping. $27.00.
Kiyoshi Kawaguchi: Kawaguchi Jazz-I (New York: Walter Wickiser Gallery, 2010). 32-page catalogue for an exhibition held October 2-October 27, 2010. Illustrated with 16 full-page color plates of the work, which is abstract, lively, and sometimes blatant. Fine in stiff illustrated wraps as issued. 20.00
Mel Leipzig: Artists, Architects & Others (New York: Gallery Henoch, 2010). Twenty-Five of Leipzig’s portraits of working people in their work places, from architects to actors to dancers to bakers. Fascinating in their details.  Fine in illustrated wraps.  $25.00.

Roy Lichtenstein: Modern Paintings (New York: Richard Gray Gallery, 2010). 64-page catalogue for an exhibition held October 29-December 11, 2010, with text by Dave Hickey, and 19 color reproductions of the paintings, which might more properly be called “moderne”.  Fine hardcover binding in Fine illustrated dust jacket.  $28.00.

Anne Madden: A Retrospective Exhibition (Dublin: Rha Gallagher Gallery, 1991). 110-page catalogue for an exhibition held July 2-28 in Dublin and August 6-31 at the Limerick City Gallery of Art, with an essay by Aidan Dunne. Illustrated with 55 plates of the paintings and drawings arranged chronologically, which makes looking at the catalogue a real exercise in retrospection. Full catalogue with thumbnails included. The abstractions, particularly the later ones, just shine. SIGNED AND DATELINED BY THE ARTIST to the half-title page. This copy discarded by a museum library, with stamps to endpapers and card pocket glued to reverse of colophon page at rear. Otherwise, Fine in black boards without dust jacket as issued.  $85.00.
Robert Mangold: Ring Paintings (New York: Pace, 2011). 32-page catalogue for an exhibition held March 18-April 23, 2011, with 9 full-page plates and other studies and smaller images. As usual, his color choices are so interesting. Interview with the artist. Fine in double-folded stiff wraps, fresh out of the shrink wrap.  $20.00.
Marta Marce: ‘Playroom’ (London: Riflemaker Press and the artist, 2004). Catalogue for an exhibition held September 17-October 23, 2004. Marce paints abstract shapes drawn from games and game theory in brilliant color. Some of the images here have her notes on them.  Fine in illustrated boards without dust jacket as issued. $25.00.
Cameron Martin: Bracket (New York: Greenberg Van Doren Gallery, 2011). 32-page catalogue for an exhibition held February 23-April 23, 2011, with an interview with the artist by Amy Sillman. Illustrated with 11 full-page plates of the work—I’d say “full color” except that there is none, or only grey. According to the interview, the “reality” of the paintings is in the negative (that is, white) spaces. Cool.  Fine in stiff wraps with overprinted translucent dust jacket, also Fine. $30.00.

Chester Himes, Miotte (Paris: Smi-l’art se Raconte [SMI], 1977).  Monograph with an interview by Himes (text in French and English), plus many plates of the work and the artist at work and play, most in black and white but a few in color. This copy discarded by a museum library, with stamp to first free endpaper, taped spine label, and card pocket inside rear cover. Otherwise, Very Good to near-Fine in illustrated boards with moderate wear to corners, and spine edges and ends. $16.00.
Modigliani et le primitivisme (Tokyo: The National Art Center, 2008). 258-page catalogue for an exhibition held March 26-June 9, 2008, with text primarily in Japanese.  Many color plates of the portrait paintings, and a substantial number of drawings as well.  Fine in white boards with portrait paste-down, without dust jacket as issued. $56.00.

Mondrian / De Stijl (Paris: Centre Pompidou, 2010). Huge, 360-page monograph published to accompany the blockbuster exhibition held December 1, 2010-March 21, 2011.  Critical and historical text in French by a wide range of contributors, including the artist. Plus a complete catalogue of the work, a chronology, a list of exhibitions, a bibliography, and an index. Dozens and dozens plates, including drawings and photographs (one of Mondrian’s austere studio made in 1926 by Andre Kertesz). The “compositions” are arranged chronologically, which somehow makes sense of them as a whole.  Fine hardcover binding in Fine dust jacket. Warning: The book is very heavy and will require extra shipping charges. $60.00.
La Pintura Expresionista de Morlá (Mallorca, Spain: Self-published, 2011). 195-page monograph with more than 160 color plates of the oils plus murals, prints, drawings, and aquarelles. To say that Morlá is prolific is to understate the case. The paintings are not necessarily expressionist, so closely do they resemble impressionist paintings, but who needs labels?  Fine in illustrated boards without dust jacket as issued. $45.00.
Elizabeth Murray: Painting in the ‘70s (New York: Pace, 2011) 48-page catalogue for an exhibition held March 31-April 30, 2011, with an essay by Robert Storr, illustrated with 29 of her brilliantly colored canvases, some of them shaped. Detailed chronology including quotes from the artist included.  Fine in stiff illustrated wraps. $25.00.

Sam Hunter, Leonard Nelson: A Life in Art (New York: Rizzoli, 2001). 80-page monograph on the life and art of a lesser-known New York School painter and printmaker, who finally found his pointillist preference in the late 70s. Fully illustrated with photographs and color plates of the work. Fine hardcover binding in Fine dust jacket. $35.00.

Thomas Nozkowski (New York: The Pace Gallery, 2010). October 22-December 4, 2010, with an interview by Garth Lewis. Illustrated with more than 40 color plates of his abstract, largely untitled, work. Fine in stiff wraps as issued. $50.00.

Jules Olitski: Embracing Circles 1959-1964 (New York, FreedmanArt and San Francisco, Hackett/Mill, 2010). 54-page catalogue for an exhibition held July 9-October 1, 2010, with an introduction by Anthony Caro and an insightful essay by David Moos.  Fifteen of the glorious early paintings are here, in all their boldness and brightness.  Fine in stiff illustrated wraps.  $26.00.
Enoc Perez (New York: Acquavella, 2010). 48-page catalogue for an exhibition held November 8-December 10, 2010, with an essay by Hilarie M. Sheets. Illustrated with 22 brilliant color plates of his paintings of buildings. Is it coincidence that most of those set in Puerto Rico are hot red?  Fine in stiff folded wraps as issued. $15.00.

James Rosenquist: Target Practice (Paris: Galerie Thaddaeus Ropac, 1996). 28-page catalogue, one of 1000 issued, featuring Rosenquist’s handgun series in 11 color plates.  Intriguing. Fine in illustrated wraps as issued.  $35.00.
Sargent and Impressionism (New York: Adelson Gallery, 2010). Catalogue for an exhibition held November 4-December 18, 2010, with a critical essay by Elaine Kilmurray. Illustrated with 31 full-page color plates. Includes a complete checklist with color thumbnails. Fine in illustrated boards without dust jacket as issued. $32.00.

Warren Adelson, et al., Sargent’s Venice (New Haven and London: Yale University Press, 2006). Gorgeous 224-page monograph with additional contributions from Elaine Kilmurray and Elizabeth Oustinoff, Richard Ormond, Rosella Mamoli Zorzi, and William H. Gerdts. Thorough and scholarly, with a map of Venice, a cast of characters, notes, index, and selected bibliography. Illustrated with more than 200 plates; the paintings make clear Sargent’s passion.  This copy discarded by a museum library, with stamps to title page and last free endpaper, taped spine label, and card pocket inside rear cover. Otherwise, Fine hardcover in Fine illustrated dust jacket.  $75.00.

Charles Seliger: New Paintings March 17-May 13, 2006 (New York: Michael Rosenfeld Gallery, 2006). Exhibition catalogue, one of an edition of 1500, with an essay by Isabelle Dervaux. Illustrated with 15 color plates of the work, abstractions painted in an inoffensive palette which is nonetheless challenging for its op-art-ish complexity. 6.5” x 6.5”. Fine in card mounted on board with an overprinted hard plastic cover bound with an elastic band.  $25.00.

Pat Steir: Moon Mountain Ghost Water (New York: Marlborough Chelsea, 1999). 20-page catalogue for an exhibition held November 11, 1999-January 1, 2000, with a brief essay by Kay Larson describing Steir’s affinity with Asia. These twelve paintings do have a kind of Eastern serenity. This copy discarded by a museum library, with stamps to first and last pages, small taped label to front cover near spine tail, and card pocket inside rear cover. Otherwise, Fine in wraps.  $12.00.
Pat Steir: Moons and a River (New York: Cheim & Read, 2005). 40-page catalogue for an exhibition held March 31-May 7, 2005. Illustrated with six powerful abstractions in color. Comprehensive and valuable chronology and bibliography. This copy discarded by a museum library, with stamps to title and last pages and page edges, taped spine label, and card pocket on last free endpaper. Otherwise, Fine in stiff folded wraps. $12.00.

Pat Steir: Winter Paintings (New York: Cheim & Read, 2011). 60-page catalogue for an exhibition held February 17-March 26, 2011, illustrated with 13 color plates of the work, which are bold and colorful, and not exactly winterish.  Fine in illustrated boards without dust jacket as issued. Still in publisher’s shrink wrap.  $30.00.

Andrew Stevovich: Alternate Universe (New York: Adelson Galleries, 2010). Catalogue for an exhibition held September 29-October 29, 2010, with an essay by James Gardner and a price list laid in. 36 full-page color plates of the work, which is mostly portraits of individuals or crowds in particular settings. The people look dead: flat, expressionless, their eyes oddly shaped, painted in muted colors. A section of the catalogue is devoted to the artist’s process, with sketches, drawings, and an e-mail narrative as the final work is achieved. The paintings are addictive, which may be the point.  Fine in illustrated hardcover binding without dust jacket as issued. $15.00.
Visual Sensations: The Paintings of Robert Swain, 1967-2010 (New York: Hunter College/Times Square Gallery, 2010). 112-page catalogue for an exhibition held October 7-November 13, 2010, with a critical essay, an artist’s statement, and an interview, as well as a chronology, exhibition history, bibliography, and complete checklist. Illustrated with more than 40 plates of the work, which is all about color, period.  Fine in hardcover binding without dust jacket as issued. $16.00.
Joan Thorne: Recent Paintings (Brooklyn, NY: Sideshow, 2010). 32-page catalogue for an exhibition held November 19-December 19, 2010, with a thoughtful essay by Peter Hastings Falk that traces the painter’s roots in 60s-70s New York.  Illustrated with 20 full-page color plates of the recent work, which is brilliant in color, large in scale, and all about light in motion.  Fine in stiff illustrated wraps. $16.00.

Luc Tuymans (San Francisco and Columbus, Ohio: San Francisco Museum of Modern Art and the Wexner Center for the Arts, 2009). First Edition. 228-page catalogue for an exhibition held in Columbus September 17, 2009 - January 3, 2010, and later at the San Francisco MoMA, the Dallas Museum of Art, the Museum of Contemporary Art in Chicago, and scheduled for the Center for Fine Art in Brussels. Essays by Helen Molesworth (who also co-curated), Joseph Leo Koerner, Ralph Rugoff, and Bill Horrigan, illustrated with 75 color plates and a number of additional illustrations. The sheer size of this exhibition makes this Belgian painter's practice of painting in series for specific sites clear, as well as underscoring the relation of his painting to historical periods and events. Fine Hardcover binding in Fine Mylar-covered dust jacket. This copy withdrawn from a museum library, with stamps to title page, last page, and page edges, taped spine label, and card pocket inside rear board.  Extra shipping charges will be required for this heavy book.  $35.00.

Vincent Van Gogh: Timeless Country—Modern City (Milan: Skira, 2010). 280-page monograph published to accompany an exhibition held October 8, 2010-February 6, 2011, at the Complesso Monumentale del Vittoriano in Rome. Essays by Cornelia Homburg, Jenny Reynaerts, Joan Greer, Judy Sund, Sjaar Heugten, Chris Stolwijk, and others. Illustrated with more than 100 color plates, including work by Gauguin, Millet, and others, plus letters and drawings. A very thorough look at the country-city conflict in Van Gogh and his contemporaries. Fine hardcover binding in Fine illustrated dust jacket. $60.00.
Charline Von Heyl (Vienna: Secession, 2004). 52-page catalogue published to accompany an exhibition held July 2-September 5, 2004, with text in English and German. Illustrated with 36 plates, the abstractions in color, the drawings/collages in black and white. Von Heyl’s work is abstract, with many layers that draw the viewer in and in.  Fine in stiff wraps. $20.00.

Tom Wesselmann: Flowers (Koln: Galerie Klaus Benden, 2010). 124-page catalogue for an exhibition held October 29-December 23, 2010, with text in German and English, including Wesselmann’s writings. Many plates, mostly in color, the most interesting of which are the pencil and marker studies and the maquettes.  Fine hardcover binding in Fine illustrated dust jacket. $25.00.

The Three Gorges Project: Paintings by Liu Xiaodong (San Francisco: Asian Art Museum-Chong-Moon Center for Asian Art and Culture, 2006). 112-page catalogue for an exhibition held April 7-July 16, 2006, curated by Jeff Kelley, who contributes an essay, as does William L. Fox. Illustrated with many color plates of the work, which is dominated by portraits of the project workers, and photographs of the project itself and the artist at work. A comprehensive document of the artist and his relationship with his subject. This copy discarded by a museum library, with stamps to title and last pages and page edges, taped spine label, and card pocket on rear fold. Otherwise, Fine in folded illustrated stiff wraps. $20.00.
TERMS: All items subject to prior sale.
Payment: Cash (US$), checks drawn in US funds on US banks, USPS money orders, PayPal (please wait for an invoice), Visa, MasterCard, Discover Card. U.S. institutions billed with a purchase order number.

Shipping: Items shipped within the US via Priority Mail, charge to be determined by zip code and weight; all shipments over US$100 insured. Overseas shipments billed at cost, determined at time of order, plus a modest handling charge.

