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Sculpture and Installations

This month, a collection of titles in sculpture and installations, ranging from Houdon to Shotz, and everyone in between. Except where noted, only one copy available, so don’t let this list get buried on your desk. Enjoy!  (Note: Some of these titles are huge and heavy, so be prepared for extra shipping charges, especially for international shipments.)
FEATURED:   Arte romano de la Betica: Escultura [Roman Art of Andalusia: Sculpture] (Seville: Fundacion Focus-Abengoa, 2009). Gorgeous, 384-page monograph with text in Spanish by Luis Abena, Jose Baena, Pilar Leon, Antonio Pena and Pedro Rodriguez Oliva. All plates in color, and there are many. (Note: extremely heavy, so be prepared for extra shipping charges.) Fine in hardcover with front illustrative paste-down, without dust jacket as issued. $65.00.
Germano Celant, Anselm Kiefer (Guggenheim Bilbao and Skira, 2007). 528-page catalogue for an exhibition held March 28-September 3, 2007, with text in Spanish and more than 200 illustrations. To call the show and the catalogue comprehensive is to underestimate its weight, which is excessive. This copy in Fine condition in illustrated wraps except that the covers have been applied upside down, which may or may not be deliberate. $75.00.
Ida Applebroog: Monalisa (New York: Hauser & Wirth, 2010). 136-page catalogue for an exhibition held in the winter of 2010, beautifully produced, with an insightful essay by Julia Bryan-Wilson, and a highly detailed chronology of the artist’s work. The plates are all in color, with installation photography by Abby Robinson (it’s refreshing to see the work in place, in the gallery). The catalogue is bracketed by drawings of the female genitalia, delicate, and powerful. Fine hardcover binding in Fine dust jacket. $40.00.

Archipenko: Drawings, Reliefs, and Constructions (Annandale-on-Hudson: Bard College, 1985). 94-page catalogue for an exhibition curated by Joan Marter, who has contributed an essay, along with Robert Rosenblum and Linda Weintraub. Illustrated with nearly 50 plates, a decent number in color, of the artist’s cubist amoebae. Near-Fine in stiff illustrated wraps with light edge wear and faint creasing to covers. $22.00.
Richard Artschwager: Public (public) (Madison, Wisconsin: Elvehjem Museum of Art, 1991). 80-page catalogue for an exhibition held September 14-November 10, 1991, the centerpiece of which is the work commissioned by the Elvehjem, but which also included photographs, sketches, and models for his other outdoor commissions and some of his wall sculptures. A grand overview. This copy withdrawn from a museum library, with stamps to title and last page, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with very light shelf wear. $15.00.

Fletcher Benton (New York: Tasende Gallery, 2001). 48-page catalogue for an exhibition held in New York, Los Angeles, and La Jolla in 2001, with an essay by Henry Hopkins and many plates, most in color, of his fanciful gizmos. This copy withdrawn from a museum library, with stamps to endpapers, taped spine label, and card pocket inside rear cover. Otherwise, Fine, with very light shelf wear. $12.00.
Joseph Beuys: Actions, Vitrines, Environments (London, : Tate Modern, 2004). 224-page catalogue for an exhibition held in Houston at The Menil Collection, October 8, 2004-January 2, 2005, and later at the Tate Modern in London, with text principally by Mark Rosenthal. Errata slip enclosed. In addition to the many color plates and black and white photographs, each of which is annotated, there is a highly detailed chronology and selected exhibition history, plus more notes, a comprehensive bibliography, and an index to the plates by artist. In all, a stunning, must-have volume to complement any collection of Beuys documentation. Fine in illustrated stiff wraps as issued. $20.00.
Joseph Beuys: Make the Secrets Productive: Sculpture and Objects (New York, PaceWildenstein, 2010). 112-page catalogue for an exhibition held March 5-April 10, 2010, with photography of Joseph Beuys Aktionen by Ute Klophaus, a couple of essays, and a really solid chronology. The sculptural work appears in a series of color plates, and the Klophaus documentary photography in black and white. A toss-up as to which is more compelling, the Beuys work or Beuys at work. Fine in double-folded stiff wraps. $35.00.
Joseph Beuys: Sculpture and Drawing (New York: Zwirner & Wirth, 2007). February 1-March 31, 2007, with an essay by Mark Rosenthal, and numerous color plates, including a gatefold, of the work, which is elaborately annotated. The sketches are particularly interesting as hints to the artist’s more complex conceptual pieces.  Fine hardcover binding without dust jacket as issued. $35.00.
Martin Blaszko: Arte y Paisaje (San Isidro, Peru: Centro de Exposiciones, 2009). Catalogue for an exhibition held October 8-November 8, 2009, with text in Spanish and 26 color plates of Baszko’s abstract paintings and abstract bronzes, which match. Fine in folded wraps as issued.$20.00.

Hermann Blumenthal 1905-1942: Skulpturen, Zeichnungen, Druckgraphik (Berlin: Galerie Pels-Leusden, 1992). 72-page catalogue for an exhibition held October 9-November 18, 1992, with text in German and many plates of the figurative work in bronze (about a dozen in color), sketches and maquettes, and drawings. This copy withdrawn from a museum library, with stamps to half-title page and last page, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with very light shelf wear. $14.00.
Bram Bogart (New York: Jacobson-Howard Gallery, 2008). 20-page catalogue for an exhibition held September 16-October 11, 2008, with 8 full-page color plates plus photographs of the artist at work and at home. His blobby pigmented slurry work is compelling. Fine in stiff illustrated wraps as issued. $15.00.

Stefan Bohnhoff (Berlin: Galerie Haas & Fuchs, 2008). 30-page catalogue for an exhibition that opened February 15, 2008, with text in German, and 26 plates of the work, about half of them in color. Bohnhoff makes origami-like sculptures, only they are metal, riveted, and very muscular, if that makes sense. Fine in stiff illustrated wraps as issued. $15.00.

Sigal M. Bussel: Conversation with Humanity (Sofia: The National Gallery for Foreign Art, 2009). 148-page catalogue for an exhibition held June 24-July 17, 2009, with text Cyrillic and English (the US Embassy was a supporter), and fully illustrated with color plates of the work installed, including his massive “Living Monument”, a head looming over a busy highway. Fine in stiff wraps as issued. $25.00.

Alexander S.C. Rower (ed.), Calder: Sculptor of Air (New York: Calder Foundation, 2009). 264-page catalogue for an exhibition held October 23, 2009-February 14, 2020, at the Palazzo delle Esposizioni in Rome, with essays by Jed Perl, Giovanni Carandente, Judith Farley Upjohn, Terry Erskine Roth, and Daniela Lancioni, plus a friend’s contribution by Ugo Mulas and lots of supporting documentation (a bibliography and exhibition history, for example). Otherwise, gorgeous plates of the work (mostly in color): the mobiles, the stabiles, the sketches, the fun pieces, interspersed with vintage photographs of the artist at work and play. Fine in illustrated boards without dust jacket as issued. The book is extremely heavy, so be prepared for extra shipping charges, particularly for international shipments. $60.00.

Alexander Calder: Les annees parisiennes 1926-1933 (Paris: Centre Pompidou, 2009). 60-page catalogue for an exhibition held October 16, 2008-February 15, 2009, at the Whitney in New York and March 18-July 20, 2009, in Paris. All plates in color. A very lively creative period for Calder, so we see sketches, crayon drawings, studies, and Josephine Baker in wire. Fine in stiff wraps as issued. $20.00.

Anthony Caro: Upright Sculptures (London, Paris, New York: Annely Juda Fine Art, Galerie Daniel Templon, Mitchell-Innes & Nash, 2010). 128-page catalogue for a traveling exhibition, with an interview conducted by Tim Marlow and 43 works shown in more than 43 color plates, plus good, detailed chronology and exhibition history. Near-Fine in illustrated hardcover binding without dust jacket as issued, with slight bumps to spine ends and rear top corner. $35.00.

Parar o Tempo, Rui Chafes (Ponta Delgada, Azores: Palacio de Sant’ana, 2009). 16-page catalogue for an exhibition held in October 2009, with text in Portuguese and 5 black and white plates of the artist’s monumental outdoor site-specific sculptures. Fine in illustrated wraps as issued. $20.00.
Dorothy Dehner: A retrospective of Sculpture, Drawings and Paintings (New York: Baruch College, 1991). 16-page catalogue for an exhibition held March 15-April 16, 1991, with essays by Joan Marter and Sandra Kraskin and 6 black and white plates. Very Good+ in stiff wraps lightly sunned to edges.  $25.00.
Pedro S. de Movellan: Escapement, Impulse Driven Sculptures (New York: Davidson Contemporary, 2006). 26-page catalogue for an exhibition held November 14-December 22, 2006, with 18 color plates of the work, which is exactly what the title of the show says sit is, and quite beautiful. There’s even an electrical diagram. Fine in die-cut stiff wraps. $20.00.

Bert Frijns: Interplay with Light [Leg Med Lys] (Netherlands: Glasmuseet Ebeltoft, 2008). 36-page catalogue for an exhibition held May 22-November 12, 2008, with text in Dutch and English. Frijns is a glassmaker and a glass artist, but he has a way with light, and with photography that shows his transparent sculptures to their best advantage in 24 delicately colored plates. Fine in folded illustrated wraps as issued. $25.00.

Gilbert & George: Post-Card Sculptures and Ephemera 1969-1981 (New York: Hirschl & Adler, 1990). 40-page catalogue for an exhibition held May 2-25, 1990, with an essay by Carter Ratcliff. G and G, themselves living sculptures, assert that everything they make is sculpture, hence the title of the show, which was comprised of their postcard assemblies, including one featuring the actor Henry Ainley. This copy withdrawn from a museum library, with stamps to title page, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with a moderate bump to lower corner.  $15.00.

Cai Guo-Giang: Hanging Out in the Museum (Taipei, Taiwan: Taipei Fine Arts Museum, 2008). 318-page catalogue, with text in Chinese and English, with many, many color plates of the whole range of his work, so practically a catalogue raisonne. Beautiful, and beautifully produced, in Fine condition in wraps with illustrated card jacket. $50.00.

David and Chie Hammons (New York: L & M Arts, 2007). Catalogue for an exhibition held January 18-March 10, 2007, with no text, just color photographs of an installation of a group of apparently moth-eaten fur coats on racks standing in empty rooms. Fine in illustrated boards without dust jacket as issued. $25.00.

Damien Hirst (Ishoj, Denmark: Arken Museum of Modern Art, 2009). A 120-page illustrated collection of current critical analysis of the work, published as Arken Bulletin No. 4. Contributors include Christian Gether (who also contributes an interview with Hirst), Marie Laurberg, Thomas Crow, Christoph Grunenberg, Barry Schwabsky, Petra Lange-Berndt, Alex Coles, and Rex Butler. Illustrated with all color plates, including a couple of gatefolds.  Fine in illustrated boards without dust jacket as issued. $35.00.
Germano Celant, Carsten Holler: <Register> (Milan: Fondazione Prada, 2006). This is the second updated edition of the catalogue published for Holler’s exhibition Synchro System in 2001. By “register”, the Fondazione means a complete record of Holler’s experimental art, and in addition to adding works produced between 2001 and 2006, this edition includes an interview with the artist. Illustrated with dozens of color plates of the installations, sculptures, and performances, including the one with the chickens he did in Koln with Rosemarie Trockel. Each work is carefully documented and presented in reverse chronological order back to 1986. Fine in illustrated boards as issued. $30.00.

Jean-Antoine Houdon: Die Sinnliche Skulptur (Frankfurt and Montpellier: Liebieghaus Skulpturensammlung and Musee Fabre, 2009). 300-page catalogue for an exhibition held at the Liebieghaus October 29, 2009-February 28, 2010, and later at the Musee Fabre, with text in German, and many plates, mostly in color, plus a full complement of scholarly documentation. Not only do we see the work from various angles, but we also see the source material in classical prints and illustrations.  Just gorgeous. (Note: This catalogue is extremely heavy and will require extra shipping charges.).  Fine in folded wraps as issued. $45.00.
Robert Indiana a Milano (Milan: Silvana Editoriale, 2008). 140-page monograph, fully illustrated in color, all about Indiana’s “LOVE” affair with Milan. Fine in illustrated boards without dust jacket as issued. $35.00.
Kim Jungjoo: Transparent Walls (Changdang: The national Art Studio, 2009). 16-page catalogue for an exhibition held November 13-19, 2009, with text in Korean and English, illustrated with about a dozen color plates of the work, most of which consists of steel grid-like structures. Fine in stiff wraps as issued. $14.00.

Craig Kauffman: Wall Reliefs from the 1960s (New York: Foundation 20 21 / Nyehaus, 2009). 28-page catalogue for an exhibition held at Nyehaus April 30th-June 20th, 2009, with color plates of a dozen of the acrylic pieces, some vacuum formed, plus several installation photographs.  Fine in stiff wraps as issued. $25.00.
Jurgen Klauke: Sonntagsneurosen (Baden-Baden: Staatliche Kunsthalle, 1992). 168-page catalogue for an exhibition held February 8-March 22, 1992 in Baden-Baden and later at the Kunstmuseum in Dusseldorf, with text in German and English. Illustrated with many black and white plates of the work, which always seems to involve Klauke in performance, even when he isn’t physically present. This copy withdrawn from a museum library, with stamps to title page, last page, and page edges, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with a moderate bump to lower front corner, in card wraps with illustrated paper covers. $25.00.
Eva Koch: Traneudstilling (Hellerup, Denmark: Gentofte Kunstbibliotek, 1991). 16-page catalogue for an exhibition held January 19-February 16, 1991, with text in Danish and English, with some color plates of the work: an installation featuring a huge aluminum cylinder into which people can walk, and a video. You had to be there, of course, to appreciate the work, but….Fine in illustrated wraps as issued. $25.00.
Daniel Kovac: 28:09:22:10:2000 (Zagreb: Galerija Klovicevi, 2000). 30-page exhibition catalogue, with text in Croatian and English, and 14 color plates of the work, which consists of strange, looming shapes lit by neon. Near-Fine condition: spiral-bound pages inside card covers; first page is a bit loose. $40.00.

Wolfgang Laib (Torino: Fondazione Merz, 2009). 136-page catalogue for an exhibition held April 9-June 7, 2009, with text in Italian and English. With essays by Guy Tossato. The plates, all in color, chronicle The Ritual of the 64 Yoginis, photographed by the artist in India, and his own work, which consists primarily of installations featuring a wooden ziggurat and miniature rice mountains (some topped with hazelnut pollen)---not just two or three of them, but hundreds. Wow. Fine in illustrated boards without dust jacket as issued.  $40.00.
Howard Lerner: New Sculpture (Long Island City, NY: Repetti Gallery, 2009). Eight-page catalogue for an exhibition held March 6-23, 2009, with an essay by Peggy Earle, and five color plates (plus color illustration on cover) of Lerner’s assemblage work, including Ezekiel’s Vision and Noah’s Ark, both incorporating found objects and both gigantic.  Fine in card as issued. $20.00.

Donald Lipski: Building Steam (New York: Germans Van Eck, 1985). 34-page catalogue for an exhibition held September 14-October 12, 1985, with an intelligent essay by Donald Kuspit (who thinks the artist’s “objects exist to be psychoanalyzed”) and 22 black and white plates of the work. The “objects” and their components are sort of recognizable (e.g., a ledger book with bolts in it), but not. This copy withdrawn from a museum library, with stamps to title and last pages, taped spine label, and card pocket inside rear cover. Otherwise, Fine in stiff wraps as issued.  $12.00.
Giacomo Manzu: Sculpture and Drawings (London: Hanover Gallery, 1969). Catalogue for an exhibition held April 22-May 30, 1969, with 14 color plates of the bronzes, which are small and highly detailed. This copy withdrawn from a museum library, with stamps to half-title, title, and last pages, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with light wear to edges and corners, in accordion-folded wraps. $14.00.

.
Tom Marioni: Sculpture and Installations 1969-1997 (San Francisco: Self-published, 1999). 72-page collection of some of Marioni’s best known work in performance and installation. His career is a bit daunting to contemplate, from founding the Museum of Contemporary Art to his “Beer” series. This copy withdrawn from a museum library, with stamps to title page, page edges, and last page, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with very light shelf wear. $20.00.
Nevelson: Wood Sculpture and Collages AND Maquettes for Monumental Sculpture (New York: Pace, 1980). Two catalogues, bound dos-a-dos for a double show held May 2-June 27, 1980, with an essay by David Shirey and an interview with Barbaralee Diamondstein, and plenty of black and white plates of the work. This copy withdrawn from a museum library, with stamps to cover, title page, and last page, taped spine label, and card pocket inside rear cover of one of the catalogues. Otherwise, near-Fine with light wear to edges. $15.00.

Nevelson: Recent Wood Sculpture (New York: The Pace Gallery, 1969).  32-page exhibition catalogue with illustrations in black and white (funny how Nevelson’s work looks more meaningful), with 8-panel foldout of one of the more ambitious works. This copy withdrawn from a museum library, with stamps to title page and last page, taped spine label, and card pocket inside rear cover. Otherwise, Very Good+ with moderate wear to edges and faint scrape to front cover. $20.00.
Annysa Ng (New York: Walter Wickiser Gallery, 2006).  12-page catalogue for an exhibition held January 3-February 1, 2006, with four color plates and a color illustration on the front cover of the work, which consists of things hanging on coat hangers. Very Good+ condition with one loose plate.$15.00.
Claes Oldenburg: Early Work (New York: Zwirner & Wirth, 2005). 118-page catalogue for an exhibition held October 29-December 23, 2005, with excellent essay by Julia E. Robinson, with notes, and illustrated with 40 full-page color plates, including finished works and sketches and studies for them.  Near-Fine with very light wear in boards without dust jacket as issued.  $35.00.

Pino Pascali: Ponte 1968 (London: Christie’s, 2008). 48-page catalogue for a sale held in October 2008, with an essay by Robert Brown and an interview with the artist, and 8 plates of the work (some in color) and a number of black and white photographs of the artist at work on his braided steel wool and other material. Fine in stiff illustrated wraps as issued. $15.00.

Rona Pondick: The Metamorphosis of an Object (Worcester, MA: Worcester Art Museum, 2009). 126-page catalogue for an exhibition held April 18-October 11, 2009, organized by Susan L. Stoops, with contributions by George Fifield, Dakin Hart, and Nancy Princenthal. Illustrated with more than 50 color plates of the artist’s “hybrids”, which don’t really lend themselves to words. Biography and bibliography and artist’s writing as well.  Fine hardcover binding in Fine dust jacket. $20.00.

Rona Pondick: Works/Werke 1986-2008 (New York and Salzburg: Internationale Sommerakademie fur Bildende Kunst, Galerie Thaddaeus Ropac, and Sonnabend Gallery, 2008). 136-page monograph/catalogue, with text in German and English by Barbara Wally, Peter Weiermair, Terry R. Myers, and Joe Houston, illustrated with 47 gorgeous color plates of the hybrid work in metal and other materials. Fine hardcover binding in Fine dust jacket. $30.00.

Pedro Cabrita Reis: London (London: Haunch of Venison, 2005, edition of 1500). 60-page catalogue for an exhibition held November 17-December 17, 2005, with the H of V work in color plates as well as work exhibited at the 2005 Frieze Art Fair, the Camden Arts Centre in 2004, and Pearl in 2003, including a representative sample of his massive metal work. Fine in hardcover binding without dust jacket as issued (tiny discreet museum library label to reverse of last endpaper, but no other markings or intrusions). $40.00.
Michaela Schweiger (Heidenheim: Kunstmuseum, 2000). 40-page catalogue for an exhibition held November 9, 2000-January 21, 2001, with text in German and numerous color plates of the work, which is part installation of imaginary (toy-like?) landscapes, part site-specific wall painting, and part video. Interesting. Fine in illustrated wraps as issued. $15.00.

Alyson Shotz (New York: Derek Eller Gallery, 2009). 76-page catalogue for an exhibition held February 27-April 4, 2009, published in an edition of 1000. Essay by Katie Stone Sonnenborn and interview by Anja Chavez. Illustrated with 34 mostly color plates of the work, including some wide shots in context and some close-ups. The predominant material is glass, but manipulated in ways you may not have seen before. As a whole, the work is a bit fragmented (no pun), with some absolutely stunning pieces, and then there are those hubcap-looking things on the wall. Fine in stiff illustrated wraps as issued. $25.00.

Wonderful Life: Works by Steven Siegel (Boone, NC: Turchin Center for the Visual Arts, Appalachian University, 2009). 38-page catalogue for an exhibition held July 3-October 3, 2009. Color plates of the 52 wall works named alphabetically (one for each gender), plus photographs of the site-specific work Siegel produced during a residency at Appalachian (a “natural” bank made of paper, grass, and earth). The named pieces resemble eggs or primitive life forms, although they are clearly made of string, wire, and other stuff, and the accumulated force of them is eerie. Fine in stiff illustrated wraps. $20.00.

David Smith (New York: Gagosian Gallery, 2010). 58-page oversized hardcover catalogue for an exhibition held February 26-April 10, 2010, with quotes from the artist bracketing the plates, mostly in color, covering the range of his career.  Fine in illustrated boards without dust jacket as issued. $40.00.
David Smith: Personage (New York: Gagosian Gallery, 2006). 164-page catalogue for an essay held March 10-April 15, 2006, in New York and later that year at the Gagosian Gallery in London, with an essay by Alex Potts and 82 plates in black and white and color (many photographed by Smith). Abstract free-standing pieces, plaques and wall constructions of bronze and other materials, plus sketches, so a very full show. Fine in hardcover with front illustrative paste-down without dust jacket as issued. $60.00.

David Smith: Related Clues: Drawings, Paintings & Sculpture 1931-1964 (New York: Gagosian Gallery, 2004). 136-page catalogue for an exhibition held March 13-April 17, 2004, with an essay by Magdalena Dabrowski and more than 80 plates, nearly all in color. Whew! Fascinating look at the journey Smith has taken; the drawings are particularly interesting as they relate to the finished sculptures. Fine in illustrated hardcover without dust jacket as issued. $35.00.

Rebecca Smith: Blue Cage Sculptures (New York: Jeannie Freilich Fine Art, 2007, edition of 2500). 32-page catalogue for an exhibition held March 22-April 28, 2007, with an essay by Michael Brenson and 12 color plates of the work, which consists of irregular grids of steel lines in a plane and affixed a few inches out from the wall. Each is different (and there are several different colors), yet each relates to the others. Architectural, urban, abstract…all of the above. Fine in double-folded stiff wraps. $15.00.
Ana Tiscornia: Camuflajes y Olvidos (Montevideo, Uruguay: Cabildo de Montevideo, 1996). Catalogue for an exhibition, with text in Spanish, and 7 color plates of the work: the camouflage consists of small assembled wall pieces, I think, some in Lucite boxes, and the forgetting of portraits of barely seen faces that might once have been photographs. Evocative. Fine in wraps as issued. $15.00.
Marcus Tremonto: Lightworks (New York: Phillips de Pury, 2007). December 7-29, 2007, with 18 color plates and a statement by the artist. The work is sometimes abstract, sometimes jarringly realistic, but interesting. Fine in illustrated wraps as issued. $20.00.
Ales Vesely: In the Spaces of Josef Pleskot [V Prostorach Josefa Pleskota] (Litomysl, C.R.: Edition Lammel, 2009). 116-page catalogue for a “grandiose” exhibition held in old Litomysl in the former Castle Brewery, which has been rebuilt by Josef Pleskot, the architect, with text in Czech and English. Vesely’s work is appropriately monumental and distinctly in the central European traditions of public sculpture. Many photographs, some in color.  Fine in edge-folded wraps as issued. $25.00.
Alena Kavcakova, Josef Vinecky 1882-1949: osobnost sochare v kontextu evropske avantgardy 20. stoleti (Prague [?}, 2009). 360-page monograph, with text mostly in Czech, about the life and career of Vinecky in the context of the 20th century European avant garde. Fully illustrated with many plates of the work, plus contemporaneous photographs.  Near-Fine hardcover binding with light bumps to spine head and corners in near-Fine dust jacket with similar.  $45.00.
Rachel Whiteread (London: Serpentine Gallery, 2001). 20-page catalogue for an exhibition held June 20-August 5, 2001, her first solo show in a public London gallery, featuring two new works not seen before (“Upstairs” and “Cast Iron Floor”). Illustrated with 10 color plates, including those works. I like her “novels” series, of course. Fine in illustrated wraps as issued. $15.00.

Hannes Zebedin: Secession (Vienna: Secession, 2009). 32-page catalogue for an exhibition held February 20-April 13, 2009, with text in English and German, and most plates of the work in color, covering a range of the artist’s public installations and interventions. Fine in stiff illustrated wraps as issued. $25.00.

Chen Zhen: Field of Synergy (San Gimignano: Galleria Continua, 2000). 154-page catalogue for an exhibition held October 21, 2000-March 21, 2001, with text in Italian and English, and many, many color plates of Zhen’s work, Zhen at work installing an exhibition, and a series of small sculptures made of melted candles. Beautifully produced hardcover book in Fine condition with debossed title and wrap band. $40.00.

AND…
The Light Project (St. Louis: The Pulitzer Foundation for the Arts, 2008). Catalogue for an exhibition (produced in conjunction with Dan Flavin: Constructed Light) held September 4-October 17, 2008, featuring the work of Spencer Finch, Rainer Kehres & Sebastian Hungerer, Ann Lislegaard, and Jason Peters. Illustrated with about 20 plates, mostly in color, showing what the artists did with existing buildings and structures, plus one experiment with ice cream. Near-Fine in double folded illustrated wraps, with light bump to lower front corner. $25.00.

Zuboriosba Lasko: Francois Bouillon, Dominque Labauvie, Osman, Francois Righi, Vladimir Skoda, Hans Van Den Ban, Jean Zuber (Paris: Galerie Philippe Cassini and Galerie Bernard Jordan, 1987). Exhibition catalogue, with text in French and about 40 plates, most of them in color, of the work, which ranges from contemporary animalier to stuff thrown on the floor to abstract shapes. Stamped to last page, “specimen gratuity”; otherwise, Fine with light wear in stiff wraps. $25.00.

Kunstpreis der Bottcherstrasse in Bremen 2009 (Bremen: Weserburg Museum for Moderne Kunst, 2009). 104-page catalogue for an exhibition held April 19-July 26, 2009, with text in German and English. The 2009 prize winners included Saadane Afif, Nairy Baghramian, Tjorg Douglas Beer, Katrina Daschner, Stephan Dillemuth, Thea Djordjadze, Annette Kelm, Kitty Kraus, Alicja Kwade, and Magdalena von Rudy. Their work includes performance, video installation, installation of objects, and more. Fine in stiff wraps as issued.$20.00.
Nouveaux objets illustratifs ou le creve-coeur en 1984 (Chartres: Musee des Beaux-Arts, 1984). Catalogue for an exhibition held March 24-April 28, 1984, with text in French, and one color plate illustrating the work of each artist: Richard Baquie, Pierre Besson, Miguel Egana, Carlos Kusnir, Claude Leveque, and Nicole Stenger. The media differ---some use neon, some assembled objects---but all appear to have a strong message. Fine in stiff wraps as issued. $20.00.
Francis M. Naumann, Apropos of Marcel: The Art of Making Art After Duchamp in the Age of Mechanical Reproduction (New York: Curt Marcus Gallery, 1999). 48-page catalogue for an exhibition held October 8-30, 1999, featuring the work of Richard Pettibone, Elaine Sturtevant, Sherrie Levine, and Mike Bidlo, with 38 illustrations in color and black and white. The artists were selected for their appropriated work based on Duchamp work, and not because their work is derivative. Fine in wraps and folded card jacket. $25.00.

Wanas 2008: Forlust / Loss (Knislinge, Sweden: The Wanas Foundation, 2008). 84-page catalogue for the annual invitational exhibition, with text in English and Swedish. Artists invited to make work for Wanas in 2008 included Christian Boltanski, Sophie Calle, Mona Hatoum, and Kara Walker, among others. The theme of loss prompted musing on American memorial architecture, among other expressions. Fine in illustrated wraps as issued. $20.00.

Enrico Castellani, Dan Flavin, Donald Judd, Gunther Uecker (London: Haunch of Venison, 2009). Catalogue for an exhibition held September 10-October 31, 2009, with an essay by Adachiara Zevi, and fully illustrated with color plates of the work, both in close-up and in context. Perhaps the most interesting thing about the show was the proximity of these highly distinct works by these highly distinct artists to each other in the same gallery. Fine in double-folded silver wraps with silk page marker. $25.00.
Daniel Templon: Dix Ans (Paris, 1978). 96-page catalogue for the exhibition celebrating the gallery’s tenth anniversary, featuring the work of perhaps the most important artists of that decade, including Arman, Flavin, Judd, Kelly, De Kooning, Motherwell, Noland, Olitski, Poons, Serra, Stella, and Warhol, among others. Text in French, photographs in black and white. A comprehensive review of each exhibition mounted at Templon, and therefore an important document of mid-20th century art. his copy withdrawn from a museum library, with stamps to title page, last page, and page edges, taped spine label, and card pocket inside rear cover. Otherwise, near-Fine, with very light wear to edges and corners. $20.00.

TERMS: Please note that these titles are not yet available on the www.rugglesbooks.com website, but must be purchased directly from me. 

All items subject to prior sale.

Payment: Cash (US$), checks drawn in US funds on US banks, USPS money orders, PayPal, Visa, MasterCard, Discover Card. U.S. institutions billed with a purchase order number.

Shipping: Items shipped within the US via Priority Mail, charge to be determined by zip code and weight; all shipments over US$100 insured. Overseas shipments billed at cost, determined at time of order, plus a modest handling charge.

Returns:  Items may be returned in the condition shipped within 10 days of your receipt of them for store credit, including one-way shipping.
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